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The Edmonton Arts Council has sought to understand the ways in which Aboriginal 
artists work and want to work, to understand how they connect and how we as a 
community engage them. Since it was created over two years ago, the Aboriginal 
Initiatives Committee has worked to build and strengthen relationships, to examine 
practices, broaden perspectives, and embrace risks as well as new paths.

At every turn we have relied on culture and the artists to direct us. Our culture tells us 
to gather the people; the greatest good can come when we gather. Our past leaders 
have told us that it will be the artists who give back spirit, after we have slept. And as 
we gather these artists, we understand that this is only one point in the circles and 
spirals of growth we can have. The Aboriginal Initiatives Committee looks forward to 
this first culmination and is eager to see the vision our community has for itself, and 
where we may connect creating brilliant legacies of living together.

welcome

Christine Frederick 
Aboriginal Initiatives Committee Chair

Edmonton Arts Council 
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Objectives
To deliver a three-day gathering to connect Indigenous artists, prairie arts funding 
bodies and arts organizations in order to meet, discuss and learn about the challenges 
and opportunities within Indigenous arts communities. Our goal is to ensure that our 
Indigenous arts communities are vibrant, supported and connected with the broader 
arts and civic community and explore how arts funders can help to while supporting 
the Indigenous arts community’s knowledge of itself.

Themes
CHANNELING CONNECTIONS is about exploring the diversity of our Indigenous arts 
communities and the opportunities for collaboration across all borders. Edmonton 
has always been a gathering place for different peoples and we will celebrate that 
by bringing together representatives from visuals arts, theatre, dance, film, traditional 
arts and new media to expand their artistic frontiers and their understandings of 
contemporary Indigenous arts practices. 

Format
The gathering will begin with a welcome dinner on May 27th followed by two days 
of multiple, concurrent sessions. These will include panel discussions, hands-on art 
workshops, tours/site visits and networking events. Each session will relate to our 
theme of interdisciplinary collaboration with at least one Indigenous artist involved in 
the presentation. We want to nudge people out of their comfort zone and maximize 
audience participation through lively, interactive presentations. 

Outcomes
Indigenous artists - Stronger awareness of the opportunities within their communities 
and other provinces. Better understanding of the role of arts institutions and how to 
interact with them. Exposure to new mediums and disciplines, creating opportunities 
for collaboration and experimentation. 

Arts organizations - Develop meaningful partnerships with Indigenous communities in 
the production and presentation of art. Increase participation from Indigenous artists 
at the organizational and administrative level. Increasing the audience and volunteer 
base.

Arts funding bodies - Better understanding of the needs of Indigenous artists and how 
to engage with them. Learning from the successes and failures from other jurisdictions 
and how those lessons may apply to their work. Develop relationships with artists and 
providing an access point to the organization.

overview
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8:00 am Breakfast | Salon 4

9:00 am 
- 

9:30 am

Ice-breaker | Atrium

Get to know your fellow participants with a lively ice-breaker that will explore the geography and 
connections that bind us all.

9:30 am 
- 

10:30 am

Morning Networking Event | Salon 4
This is an opportunity to meet with organizations and community members in small groups to hear 
about the initiatives and opportunities they are developing with Indigenous artists. The conversation is 
fluid: Ask about their programs, tell them about yourself and give them feedback on what they can do 
for you. Each discussion will last ten minutes before you get to move on to a new table so make it fast 
and be respectful of other people’s time: Conversations you start this morning can carry on throughout 
the gathering.

10:30 am 15 minute break

10:45 am 
- 

12:30 pm

Artist Run Centres | Salon 1 
moderator - Margo Kane Full Circle First Nations 
Performance

Artist-run centres are organizations run 
by artists to support the creation and 
dissemination of contemporary art. 
Throughout Canada, we have several 
examples of successful Indigenous artist-run 
centres and this is an opportunity to learn 
from their experiences. Learn about the 
partnerships between these centres and arts 
funders, some of their recent work and the 
challenges to the artist-run model.

GoPro: Professional Development & Support for 
Artists | Salon 3 
moderator - Dominic Lloyd Winnipeg Arts Council

At some point, every artist wants to up their game. 
What are the measures of success and what is the 
line between an emerging and an established artist? 
What kind of support can arts funders provide to 
help Indigenous artists make that leap, or does our 
division of emerging/established artistry do more 
harm than good? What can arts organizations do 
to nurture and grow Indigenous artists within their 
programs and develop meaningful partnerships?

12:30 pm 1 hour lunch | Salon 4

1:30 pm 
- 

3:15 pm

New Mediums, New Frontiers: Visual Arts 
Workshop | Salon 1 
moderator - Jordan Pearson The Paint Spot

Through this workshop, participants will 
have an opportunity to experiment with new 
materials in visual arts. A variety of paints, 
pastels and materials will be demonstrated 
followed by some hands on opportunities. The 
event is open to artists of all skill levels and is 
an opportunity to learn more about visual arts 
and interact with your peers.

Whose Law is it Anyways? | Salon 3 
moderator - Steve Loft Canada Council for the Arts

Indigenous artists conceptualize their work and its 
role in very different ways. Some artists collaborate 
with community and consult Elders prior to any 
undertaking. Others subvert traditional symbols, 
turning them on their head and forcing us to 
reconsider our preconceptions. Who has the right to 
create and profit from Indigenous knowledge and 
symbols? Should organizations and funders adopt 
different standards and practices when engaging 
with Indigenous artists? A respectful discussion and 
lively debate on contemporary art politics.

3:15 pm 15 minute break

3:30 pm  
– 

5:00 pm

Public Art Talks | Salon 4

Public art is some of the most visible artwork in our communities, but the process of creating it is often 
a mystery. How do you translate your work into a large (or small) scale public display? Join artists Destiny 
Swiderski and Aaron Paquette will be joined by the EAC’s Public Art Department to explore the public 
art process through their own creations.

schedule - thursday, may 28

4



5

8:00 am Breakfast | Salon 4

9:30 am  
– 

11:30 am

Edmonton Public Library’s Makerspace | 
Stanley A. Milner Library

Take a tour of the Edmonton Public Library’s 
Makerspace, your one-stop-shop for digital 
creation. Explore the frontiers of new 
technology and its role in the arts through 
hands on mini-workshops with the Espresso 
Book Machine, video production suite, game 
development software, 3D printer and audio 
recording studio. Digital Public Spaces Librarian 
Alex Carruthers will be on hand to discuss the 
newly launched River City Records, an online 
streaming service that provides a platform for 
local musicians.

Marketing & Communications | Salon 3 
moderator - Bruce Sinclair

Communication is the foundation for any successful 
relationship. It’s also a critical skill if you are an artist 
looking to market yourself and your work. Come 
discuss your experiences in communication, share 
when it worked...and when it fell apart. What tools 
and platforms are today’s artists using? What can 
arts funders and other organizations do to connect 
with and inform Indigenous artists?

11:30 am 1 hour lunch | Salon 4

12:30 pm  
– 

2:15 pm

Open Spaces Initiative | Salon 4

Is there something we missed or an issue you’d like to explore in greater detail? This is an opportunity for 
anyone to set the topic of discussion and invite others to participate as we open the floor for attendees 
to host their own discussion circle. All participants are free to come and go  as they like and contribute in 
whatever way they choose. Afterwards, we will share a summary of the discussion with the entire group. 
As always, be respectful of everyone’s time and point of view.

2:15 pm 15 minute break

2:30 pm  
– 

4:15 pm

Location, location, location: The Remote 
Artist | Salon 1 
moderator - Sarah Pocklington Alberta Foundation 
for the Arts

Artists from remote regions may face challenges 
when it comes to professional development, 
building an audience and communicating 
with arts funders. Funders themselves can 
face difficulties ensuring that their programs 
and services are meeting the needs of remote 
artists. Geography isn’t the only barrier: artists 
may live and work in separate jurisdictions, 
creating barriers to accessing funding and 
other support. Join us for a discussion on 
these challenges with examples on how artists 
and funders have developed strategies and 
solutions.

Place & Space: Helping Arts to Thrive | Salon 3 
moderator - Lewis Cardinal

Regardless of their disciplines, artists require a place 
to practice and perform their art. In a growing city 
like Edmonton finding space and holding on to 
it can be a challenge. It’s a challenge echoed by 
Indigenous artists and organizations from across 
the prairies. We’ll hear about the challenges and 
success stories within our communities through the 
lens of Edmonton’s River Valley, its connection to 
Indigenous history and culture and its potential for 
the future.

4:15 pm  
–  

4:45 pm
Wrap Up & Farewell | Salon 4

schedule - friday, may 29



Arthurson, Wayne 
autarky@telus.net

Wayne Arthurson is a First Nations writer, the author of countless articles and nine 
books including the bestselling Fall From Grace and A Killing Winter. In 2012, Fall From 
Grace, the first book in the Leo Desroches mystery series, won the $10,000 Alberta 
Readers Choice Award.

Bear, Tracey
780.492.9237 | tracybear@ualberta.ca

Tracy Bear is a Nehiyaw’iskwew from Montreal Lake First Nations. The mother 
of two strong daughters and a beautiful son, she has made her home in 
Amiskwaciywaskahikanihk since 2002. As an instructor at the Faculty of Native Studies, 
Tracy’s research interests and teaching includes: Contemporary Indigenous Art, 
Indigenous Erotica and Indigenous Feminisms. Upcoming projects include facilitating 
a three week Indigenous Erotica theory and Studio class in Whitehorse Summer 2016. 
She is a sculptor, painter and Visually Active Journal specialist. When she is not marking, 
teaching, or making art you can find her in the dojo, the yoga studio, or paddle 
boarding on the North Saskatchewan River.  

Belcourt-Moses, MJ 
mjbmoses@gmail.com

As a descendent of the French, Cree and Mohawk people of the Michel Band, Melissa-
Jo has strong reverence for the skills and technology employed by her ancestors. This 
deep connection to her roots is the inspiration for much of her artwork and ongoing 
research in tanning hides the old Cree way, porcupine quill work, moose and caribou 
hair work, fish scale art, beadwork and more. As a certified instructor, she has taught 
decorative arts and creative skills within the Native Cultural art programs throughout 
Alberta. Melissa-Jo was also given the Aboriginal Role Model of Alberta Art Award in 
2009 for her work as an Artisan and as a recognized cultural art instructor. In 2006 she 
was invited to represent Alberta cultural heritage in Washington DC for the 49th annual 
Folk Life Festival. 

Chemko, Ericka
780.429.0166 ext 234 | echemko@edmontonheritage.ca

Ericka’s formal interest in heritage began with a dismal placement on an archaeological 
dig, which re-directed her focus into the areas of anthropology and museum studies. 
Her passion is in the area of community capacity building through heritage. Her 
practice is informed through living and working in Nunavut for 14 years and her 
travels around the world. She holds a B.A. in Anthropology, an M.A. in Museum Studies, 
a certificate in Cultural Resource Management, and is working towards her official 
designation as a Project Management Professional.

Chimirri-Russell, Helen
780.415.0307 | Helen.Chimirri-Russell@gov.ab.ca

Director, Grants Development with the Arts Branch at the Government of Alberta. 
Helen oversees the grant funding from the Alberta Foundation for the Arts.

delegate biographies*
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Cunningham, Dave 
780.429.1671 | ed@fava.ca

Dave Cunningham is an Aboriginal filmmaker, communicator, and educator with 
over 40 years experience in the field. His body of work includes hundreds of video 
and television projects, many of which were developed for Canadian, American, and 
British audiences. His award winning video series Rage, a study into the antecedents 
of violence, is still used today, in penitentiaries and communities throughout North 
America. His short books of essays Making Do and The Two Holer Textbook, have been 
used as part of the University of Alberta English literature curriculum. He is currently 
at work on his fifth publication The Nearly Traditional Tipi. Dave is the founder of the 
Aboriginal Multi-Media Arts Program (AMMP), an initiative he delivered to Aboriginal 
youth on the NAIT campus for 7 years. Currently he is the executive Director of The Film 
and Video Arts Society of Alberta (FAVA), an institution he helped found 33 years ago.

Douglas, Sylvia 
780.429.1671 | eda@fava.ca 

Sylvia Douglas is an arts administrator, writer, and comic book retailer. She has 
a Bachelors Degree in English and History and a Diploma in Arts and Cultural 
Management. Sylvia has established a student art gallery at MacEwan University and 
has worked in several museums and performing arts venues in Edmonton. She is an 
emerging artist with a keen interest in history, culture, and experimenting with various 
storytelling mediums. Currently, Sylvia is the Executive Assistant at the Film and Video 
Arts Society of Alberta (FAVA). 

Dreaver, Audrey
audreydreaver@gmail.com

Audrey Dreaver is a painter, instructor, curator, museum and art consultant focused 
on fine art, art history of the Americas, and the Indigenization of exhibit spaces. She 
received two undergraduate degrees from IAIA including a BFA Studio, and a BA in 
Museum Studies. Audrey has contributed to several Councils and Boards as Member 
and/or Advisor including Tribe Inc., Canadian Museum for Human Rights Advisory 
Council, and Sakewewak Artist Collective. She has coordinated several conferences, 
most recently the 2014 CARFAC Sask Aboriginal Artists Gathering. Currently, Audrey 
is a University of Regina MFA Candidate exploring language loss in the public school 
system. 

I look forward to meeting Alberta’s Indigenous artists and provincial art organizations; 
exploring ways to support and partner in the creation of new opportunities for First 
Nation and Métis artists.

Edge, Lois
loisedge@gmail.com

In a study inspired by her grandmother, Lois Edge earned a Doctor of Philosophy in 
Indigenous Peoples Education at the University of Alberta. Her research examined 
the relationship of Indigenous art forms such as beadwork to Indigenous identity, 
lifelong learning, health and wellness. Indigenous to the North, Lois claims a rich 
cultural heritage of French Cree Métis and Chipewyan maternal ancestry and 
Gwich’in, Scottish and English paternal ancestry. An instructor at Dechinta Centre for 
Teaching and Learning, the University of Alberta and Athabasca University, Lois uses 
digital storytelling to promote Indigenous women’s traditional cultural activities and 
reclamation of ancestral knowledge and practice for current and future generations.



8 First Charger, Roberta
agentlemist@yahoo.com

Roberta First Charger is originally from Southern Alberta. Currently, she lives in 
Edmonton. Roberta is a Blackfoot poet and writer. She creates short stories of 
individuals seeking new meanings, in their spiritual journeys. She graduated from 
Business Management studies at MacEwan University, this year. She will continue at 
MacEwan University, taking scriptwriting in January. Her current project is Trails, a short 
story, about a First Nations woman exploring her beliefs. Her next project is to see her 
short stories on stage and film.

Christine Sokaymoh Frederick 
albertaaboriginalarts@gmail.com

Christine Sokaymoh Frederick is co-founder and artistic director of Alberta Aboriginal 
Performing Arts and producer of the annual Rubaboo Arts Festival (7th annual in 
February 2016) and the Soar Project for Aboriginal youth in the arts. She is an urban 
Aboriginal Cree-Métis and has thirty years of experience in multiple artistic disciplines. 
She’s attended the University of Alberta, the Banff Centre for Arts, and the University 
for Peace (Costa Rica, Indigenous Rights in the Field). She is a Board member of the 
Dreamspeakers Film Festival, on the executive board for the Indigenous Performing 
Arts Alliance, Past Chair of the Edmonton Arts Council and current Chair of the 
Aboriginal Initiatives Committee.

Greer, Joan E.
jegreer@ualberta.ca

Joan E. Greer (Ph.D., Free University of Amsterdam) is interim Director of folkwaysAlive! 
and Professor in the History of Art, Design, and Visual Culture at the University of 
Alberta, where she is also a member of the Religious Studies, and Science and 
Technology in Society Interdisciplinary Programs. Her research centers on 18th-, 19th- 
and early 20th-century European (especially Dutch and Belgian) art, and the visual and 
material culture of music in Europe and North America. Areas of concentration include 
artistic identity; art and design periodicals; record cover art; entomology and art; 
constructions of nature; the history and theory of sustainable design; and the material 
culture and exhibiting practices of music.

Jagodzinsky, Derek

I am a local independent Aboriginal fashion designer in Edmonton, and am the owner 
and sole creative force behind LUXX Ready to Wear. I have obtained my Bachelor 
of Design Degree from the University of Alberta, and have five years of professional 
design experience. I have also had the priceless opportunity of interning with Michael 
Kaye Couture in New York City. As a professional artist I am dedicated to utilizing 
the power of creativity and art to create a positive impact in the world. As a fashion 
designer I understand that fashion can be a highly influential medium of art, and can 
impact the world not only on macro-level, but also at a deeply personal micro-level. 
My designs are not only aesthetically pleasing and functional, but are also morally 
responsible and value laden.

Being true to oneself and being proud of one’s heritage is extremely important.  
However, so is identifying and being united with all cultures and all people.  As a young 
Aboriginal Canadian, I have shaped my fashion collections to reflect the importance of 
love, harmony, and respect.



Kane, Margo
778.836.1030 | mkane@fullcircle.ca

Cree-Saulteaux performing artist, Margo Kane is the Founder and Artistic Managing 
Director of Full Circle: First Nations Performance. For over 40 years she has been active 
as a performing artist and community cultural worker. Moonlodge, her acclaimed one-
woman show, an Aboriginal Canadian classic, has toured for over ten years nationally 
and internationally.  The Sydney Press (AU) during The Festival of the Dreaming praised 
it as being ‘in the top echelon of solo performance.’  She developed and runs the 
annual Talking Stick Festival and an Aboriginal Ensemble Performing Arts Program in 
Vancouver.  

Recent roles include: for Voiceovers Raven Tales and Tales of the First Nations, for TV 
Arctic Air and onstage For the Pleasure of Seeing Her Again, opening the Magnetic North 
Theatre Festival at the National Arts Centre and the Talking Stick Festival, recurring role 
as Raven/Narrator in Bah Humbug! for Vancouver Moving Theatre & SFU Woodwards, 
The Unplugging for the Arts Club.  She received the Inaugural Lorena Gale Woman of 
Distinction from UBCP – Union of BC Performers as well as a Jesse Theatre Award for 
Best Supporting Actress in Where the Blood Mixes, Kevin Loring’s Governor-General’s 
Award-winning play.  Recently she was honored with the BC Touring Award of 
Excellence and a BC Community Achievement Award.  She will receive an Honorary 
Doctorate of Letters from the University of the Fraser Valley next month.

Knight, Lindsay
306.280.3702 | Eekwol@gmail.com

Lindsay Knight aka Eekwol is an award-winning hip hop performing artist living in 
Saskatoon, originally from Muskoday First Nation, Saskatchewan. She has successfully 
completed her Masters Degree at University of Saskatchewan, which she has taken 
along with her many years of dedication to hip hop and created something unique 
and astounding to give back to the community. Eekwol uses her music and words 
to spread messages of resistance, revolution and keeping the language, land and 
culture alive for the next generations. Through her original sound she displays her 
activist roots by living and creating as a supporter of both Hip Hop and Indigenous 
culture and rights. Along with music and academic work, Eekwol frequently works with 
young people across the country as a mentor and helper. She achieves this through 
performances, workshops, speaking events, conferences and programs.

Law, Grace
780.426.2122 ext 227 | the.places@theworks.ab.ca

Grace Law is a visual artist and cultural administrator based in Edmonton. As the 
Special Projects Coordinator at The Works International Visual Arts Society, a not-
for-profit charitable organization that advances the development, awareness, and 
appreciation of the visual arts and design in Edmonton and Alberta and Canada, she 
recently coordinated the Art in the heART of The City Program – a project that provides 
opportunity for artists who work in Edmonton’s inner city the opportunity to exhibit 
their artworks in City Hall.

Lloyd, Dominic
204.943.7668 | dom@winnipegarts.ca

Dominic Lloyd is responsible for all aspects of program development, review, and 
implementation for Winnipeg Arts Council funding programs. He also oversees Arts 
Development activities which facilitate public participation in the arts and provide 
opportunities for Winnipeg’s citizens to be involved in arts experiences under the 
banner “Arts for All.” He has worked for several arts organizations in Manitoba and the 
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Yukon Territory, including the West End Cultural Centre, the Dawson City Music Festival, 
the Yukon International Storytelling Festival, the Dawson City International Short Film 
Festival, and the Klondike Institute of Art and Culture. Throughout his career he has 
served on numerous arts and community boards, been a juror, mentor, and advisor for 
agencies across the country, and presented at conferences in Canada and Australia. 
Dominic holds a Bachelor of Arts in Canadian History and Political Science from Simon 
Fraser University and maintains an unhealthy obsession with baseball statistics. 

Longbottom, Tracey
204.945.3180 | tlongbottom@artscouncil.mb.ca

Tracey Longbottom has worked with the Aboriginal community over the last twenty 
years in a variety of roles and capacities, and is now the Program Consultant for 
Aboriginal Arts at the Manitoba Arts Council.  She started her artistic journey initially as 
an artist and printmaker with the Wee Gwas collective located in her home community 
of Brokenhead Ojibway First Nation.  “My exposure to the arts began at a very young 
age.  Some of my earliest memories are of fiddlers, singers, storytellers, and spirited 
dancers at family gatherings. I have always embraced the truth that the arts are 
essential for celebrating our culture, community, and collective conscience.”

Tracey studied at the University of Manitoba School of Art, and was the first Indigenous 
curatorial Intern at the Winnipeg Art Gallery.  It’s a close tie of what she would consider 
the apex of her artistic career - printmaking with Jackson Pollack or interviewing 
Norval Morrisseau at his home studio. Tracey has been affiliated with the Manitoba 
Metis Federation, the Aboriginal Council of Winnipeg, Centre for Aboriginal Human 
Resources, the Aboriginal Arts Group, Manitoba Association of Community Arts 
Councils, and The Winnipeg Art Gallery.

Louttit, Tracie
tracielouttit@gmail.com

Tracie Louttit is a freelance Producer, Director of Photography and Camera Operator. 
Since moving to Edmonton in 2000, she has collaborated with many talented 
individuals in the Media Arts and Film Production industries across Turtle Island, 
producing film projects, volunteering with community events, collaborating with film 
schools and festivals, and mentoring young people. She uses the camera as a tool to 
capture Indigenous social, environmental and justice concerns to educate and create 
awareness on a global scale.

I was raised with both Eeyou and Anishinaabe traditions and values. My mother is 
Anishinaabe from Ketegaunseebee (Garden River First Nation) and my father is Eeyou 
from the Cree Nation of Eastmain, Quebec. Both cultures still maintain a traditional way 
of life through hunting, fishing and gathering. We offer tobacco and give thanks for all 
that the land provides for us. Every living thing on this planet is interconnected, it has 
spirit, and so, we must be gentle and show love and respect in our relationships with 
Mother Earth and her inhabitants.

Madhur, Daya
madhur.daya@gmail.com

After completing her undergraduate degree in Music Education, Daya Madhur was 
hired by the Regina Public School Board to teach the fine arts to approximately 600 
at-risk youth. Daya is now in her second year of graduate studies at the University of 
Alberta pursuing a Master of Arts in Ethnomusicology. Her thesis research encourages 
at-risk youth to engage in all aspects of the performing arts by looking at the 
communities within which students feel connected. By welcoming artists and Elders 
into the classroom, students are given a platform to explore the depths of their identity. 
This past year, Daya has worked for folkwaysAlive! connecting their recordings to artists 
and events within the Edmonton community. 



McFall, Tom
780.488.6611 | tmcfall@albertacraft.ab.ca

Tom McFall is the Executive Director of the Alberta Craft Council, an expanding 
organization with eight staff and about 500 members, dedicated to building cultural 
awareness and markets for Alberta fine craft. The Council operates the second public 
gallery in downtown Edmonton and the only gallery in Alberta dedicated to craft 
culture. The Council develops 18 to 20 exhibitions each year, represents about 200 
members in its marketing projects, and offers a wide range of creative development, 
referral and professional services. Tom is active in arts projects, locally, nationally and 
internationally. He has been the recipient of an Alberta Centennial Medal, the Rozsa 
Award, a Queens’ Diamond Jubilee Medal, and a Syncrude Mayor’s Award, all for 
excellence in arts management. Tom’s current activity includes organizing new gallery 
facilities for the Alberta Craft Council in both Calgary and Edmonton.

McNiven, Valerie
VMcNiven@epl.ca

Librarian and Manager of the Strathcona Library Branch. I chair the Aboriginal Services 
Team for Edmonton Public Library, where we work with community to plan library 
programs and services that meet the needs and interests of our communities. I have 
a Bachelor of Arts degree majoring in Drama and English, and a Master of Library and 
Information Studies degree, both from the University of Alberta. 

I love live theatre and am an avid amateur musician, and constantly take music lessons 
on all sorts of instruments including the flute, harp, piano and harpsichord, though 
not at the same time! I’m also a huge reader and movie watcher, to the detriment 
of sleep. I’m always looking for that perfect book, essay, article, film, picture, and/or 
music composition that reflects what we’re all living and experiencing. The arts are my 
passion and I’m looking forward to this gathering, meeting artists and sharing what the 
library has to offer.

Muraki, Emiko
403.264.5330 ext202 | emiko.muraki@calgaryartsdevelopment.com

Emiko Muraki serves as Director, Community Investment and Impact with Calgary 
Arts Development, overseeing the organization’s community investment programs 
as well as measurement and research activities. Emiko has been an active member 
of the Calgary arts community for the past decade. After receiving a BFA in Drama 
from the University of Calgary in 2005, she worked for Alberta Theatre Projects in a 
series of roles, culminating as their Special Events Manager. Emiko joined Calgary 
Arts Development in 2011, serving most recently as Director, Impact & Engagement. 
She has been a director, dramaturge, stage manager, and actor, spent a year and a 
half living and travelling in South Korea, Thailand, China and Japan, and has studied 
cognitive and neuropsychology. She is eager to forge relationships with and learn from 
the Indigenous arts community and funding organizations from across the province.

Pheasant-Neganigwane, Karen
780.242.6019 | pheasant@ualberta.ca

Karen Pheasant-Neganigwane is a freelance writer, performer, storyteller, dancer, 
choreographer, and educator. Her writings are primarily about dance, in relation to 
cultural sustainability. She spent several years as a Cultural dance faculty member with 
the Aboriginal Dance program at the Banff Centre for the Arts. Her first book titled, The 
Promise to the Nokomis, is a story of Traditional knowledge of the Jingle Dress. She also 
directed and choreographed the story as a dance theatre piece that was produced 
by Debajehmujig Theatre Company (Manitoulin Island) in 2004. She is currently a PhD 
Scholar at the University of Alberta in Education, from a dancer’s perspective.
 



12 Poitras, Jane Ash
clint.buehler@gmail.com

Jane Ash Poitras is an internationally acclaimed visual artist and lecturer whose work 
has been featured in solo and group exhibitions that have toured across Canada, in 
American cities, and in Amsterdam, Paris and Mexico City where she has also been 
recognized as a lecturer and guest speaker.  Her work is in major collections across 
Canada and beyond. 

Born in an isolated Northern Alberta community and orphaned at an early age, she was 
fostered by an elderly German women and would go on to earn a Bachelor of Science 
degree in Microbiology and a Bachelor of Fine Arts degree in Printmaking from the 
University of Alberta, and a Master of Fine Arts degree in Painting and Sculpture from 
Columbia University in New York City. The recipient of numerous awards in recognition 
not only of her achievements as an artist and lecturer, but for her many community 
contributions, she will receive new acclaim in June when she is the recipient of an 
Honorary Doctor of Letters (D.Litt) degree from the University of Alberta and an 
Honorary Doctor of Laws (LLD) degree from the University of Calgary.

Pon, Patti
403.264.5330 ext103 | patti.pon@calgaryartsdevelopment.com

Calgary Arts Development President and CEO Patti Pon is a veteran community and 
arts champion with an extensive track record of leadership and service to the citizens 
of Calgary. She has served as Vice President, Administration at the EPCOR CENTRE for 
the Performing Arts, with stints at the Alberta Performing Arts Stabilization Fund and 
Alberta Theatre Projects, among others. In the community, she serves on the board 
of The Calgary Foundation and on a committee for the Calgary Stampede. She was 
a founding board member of the Asian Heritage Foundation (Southern Alberta) and 
served on the steering committee for imagineCalgary as well as on the board of CKUA 
Radio Network. She sees the Channeling Connections Conference as a terrific learning 
opportunity personally and for Calgary Arts Development and is eager to build on new 
and existing relationships.

Oliver, Brent 
780.962.7619 | boliver@sprucegrove.org

Brent Oliver is one of the most earnestly dedicated champions and patrons of the Arts 
in Alberta.  For over 25 years Brent has devoted himself to developing and promoting 
Alberta arts initiatives, events and artists. As the City of Spruce Grove’s Director of 
Cultural Services his responsibilities include management and operation of the 
Horizon Stage Performing Arts centre, city liaison to the Allied Arts Council, Spruce 
Grove Library and District Agricultural and Heritage society, as well as development 
of art policy for the future of the City. In addition, Brent consults and volunteers on 
countless cultural initiatives including Director Positions with the Up & Downtown 
Music and Arts festival and Alberta Music board where he sits as Vice Chair and Chairs 
the organization’s Community Engagement Committee. Brent’s hope is to educate 
himself on new trends in First Nations art, and connecting to Spruce Grove’s Public Art 
initiatives and history of Aboriginal bands in the area.

Savard, Coty
780.906.2124 | Cotysavard@gmail.com

Coty Savard is a Dene, Cree and Métis, Filmmaker/ Producer. Her films most often relate 
to Indigenous issues and social politics. Her most recent work Pehonan concentrated 
on the over-representation of Indigenous people in Edmonton Alberta’s homeless 
population.  When not making films she spends her time researching local histories or 
watching Star Trek. 



Shaw-Collinge, Tiffany
tiffanysc@gmail.com

Tiffany Shaw-Collinge is an artist and intern architect from Alberta. In 2006 she received 
a BFA from NSCAD University in Halifax, NS, with an interdisciplinary degree in film, 
painting, video, and sound. In 2012 she graduated with distinction with a Masters 
in Architecture from the Southern California Institute of Architecture (SCI-Arc) in Los 
Angeles, CA. Shaw-Collinge has curated exhibitions in found spaces in Edmonton, 
and has exhibited work at the Art Gallery of Alberta, Winnipeg Art Gallery and Pier 21 
in Halifax. Shaw-Collinge is apart of the newly formed Ociciwan Contemporary Art 
Collective and resides in Edmonton, Alberta.

Short, Jessie
jessierayshort@gmail.com

Jessie Short attained a Bachelor’s degree (2006) at Trent University in Native Studies 
and Anthropology and a Master’s Degree in Social Justice and Equity Studies at 
Brock University (2011). Jessie’s MA thesis explores contemporary Métis visual culture. 
In June, 2012, Jessie co-curated the exhibition entitled Emnowaangosjig || Coming 
Out: The Shifting and Multiple Self with Vanessa Dion Fletcher. Jessie was the National 
Coordinator for the Aboriginal Curatorial Collective (ACC) from 2012-2014. The ACC is 
a Toronto-based non-profit organization promoting, supporting and advocating for 
Indigenous artists and curators across Canada. Jessie is currently working on a short 
film, Riel Hair Piece, that will be screened at the upcoming imagineNATIVE Film and 
Media Arts Festival in October 2015.

Sinclair, Bruce

Bruce Sinclair is a Métis theatre artist, teacher, student of the Nehiyawewin language 
currently based at Big Island Lake Cree Nation in Saskatchewan teaching school to 
pre-teens. Originally from Meadow Lake / The Battlefords, Saskatchewan, Bruce has 
travelled and lived extensively throughout Canada USA, Europe, South America and 
Australia. His most recent gig was that of a Theatre Officer for the Canada Council for 
the Arts from 2002-2013. Bruce has recently formed a collective, Miyoteh Performance 
that will create, develop and produce works based on First Nation elders, the 
Nehiyawewin language as well as artistic collaborations with the global community 
in Canada and beyond. Miyoteh will collaborate with Maria Campbell’s company, 
The Crossing Theatre Company to host a gathering of elders, artists, storytellers and 
dreamers at Batoche, Saskatchewan August 21-23, 2015.

Sutherland, Erin
9es45@queensu.ca

Erin Sutherland is a Métis curator currently working in Edmonton and Kingston. She 
is also a PhD candidate in the Cultural Studies Department at Queen’s University. Her 
research interests include Indigenous performance art and art history, Indigenous 
curatorial methodologies, and explorations of Indigenous knowledge production/
sharing using curating. Recently she has curated the performance series Talkin’ Back to 
Johnny Mac in Kingston and Memory Keepers: Methodologies of Memory, Mapping and 
Gender with Dr. Carla Taunton at Urban Shaman Gallery in Winnipeg.

Swiderski, Destiny
250.586.5598 | destiny.swiderski@gmail.com

Destiny Swiderski is a Métis Canadian artist.  Known for site-specific installation art that 
utilizes materials that follow a precise algorithm and narrative, her process is extracted 
from the people and stories of that particular place. Her educational background in 
Architecture and in Fine Art has allowed her to experiment with many different types 



14 of materials.  Living in Edmonton has promoted her passion for public art as she has 
completed a large wood wall for the Mill Woods Seniors Centre and Multicultural 
Facility. The final three dimensional image of a forest is captured as the viewer walks 
around the artwork.  

I look forward to meeting everyone at the Indigenous Arts Symposium. It will be 
a great opportunity to share and promote ideas around Art and how that can be 
integrated into the framework of the City of Edmonton. I am specifically interested 
in cultural appropriation within my own Métis decent. I often ask myself if I have to 
stick to only doing Métis Art or if I can experiment with other Cree, Coast Salish artistic 
practices with given permission.

Taylor, Becca  
becca-taylor@hotmail.ca

Becca Taylor is a multi-disciplinary artist, of Cree, Scottish, and Irish decent.  She 
graduated from the Alberta College of Art + Design, in 2010, with a major in Fibre. Since 
moving to Winnipeg, in 2011, she has worked on a series of different projects in arts, 
community programming and fashion, with an emphasis in Contemporary Indigenous 
Arts. She was the Art Program Coordinator for the North End Arts Centre, as well as, one 
of the youth coordinators for Walking Beyond, the youth exhibition in correlation with 
Walking With Our Sisters Winnipeg. Becca is currently working as a curatorial assistant at 
Urban Shaman Contemporary Aboriginal Art Gallery.

Thompson, Sonya
780.415.0911 | sonya.thompson@gov.ab.ca

Sonya Thompson is full of gratitude about the chance to learn more about the arts 
and arts funding from the perspective of First Nations, Métis and Inuit artist at this 
gathering. As the research consultant for the Alberta Foundation for the Arts, she 
investigates policy questions around arts funding and the non-profit arts sector in 
Alberta to provide food for thought to decision makers in the provincial government. 
Her work for the foundation includes Arts Impact Alberta, and Arts Impact Rural Alberta 
which show the depth and breadth of the arts sector in Alberta. 

Trinier, Kristy
780.392.2460

Kristy Trinier is a curator at the Art Gallery of Alberta. She previously was the Public Art 
Director at the Edmonton Arts Council and is a co-founder of the Alberta Public Art 
Network. Her previous work experience includes cultural administration; policy and 
program development; art direction and consultation as well as strategic research and 
grant writing for cultural fund development. Trinier holds a Bachelors degree in Visual 
Art and English from the University of Victoria, and a Masters Degree in Public Art from 
the Dutch Art Institute (DAI, ArtEZ Hogeschool voor de Kunsten) as a Huygens scholar 
in The Netherlands. 

Walker, Ron

I started on stage as a dancer in 1992 for Laura Vinson Band and Winston Wuttunee.  
Picked up my first instrument, the traditional flute same year. I was a kid with no 
direction and criminal ties. I decided life was too short to waste and wanted a better 
life. Sport and music have always been with me, I didn’t know it but it saved my life 
too. I won two Canadian Shot Put and Discus Championships in 2008 and represented 
Canada at the World Masters Track & Field Championships.  This gave me confidence in 
myself.



I came back to my Indigenous roots and learned to appreciate traditional music.    
I have played shows such as the 2010 Grey Cup as an individual solo artist and have 
been featured in many commercials and small films. Currently I have been on all five 
seasons of Blackstone, and in a feature film called Drawing Home, which recently was 
privately screened in New York.  I have met a lot of performers and still love the scene. 
From fundraisers to concert development, I am there, especially since going back to 
Grant MacEwan University to finish my Arts and Culture Management Diploma.

Warren, Daina

Daina Warren is a member of the Montana or Akamihk Cree Nation in Maskwacis (Bear 
Hills), Alberta. In 2000, she was awarded Canada Council’s Assistance to Aboriginal 
Curators for Residencies in the Visual Arts program to work with Grunt Gallery in 
Vancouver. This opportunity led to a permanent position with the artist-run centre 
as an associate curator and administrator until 2009. Warren completed the Canada 
Council’s Aboriginal Curatorial Residency at the National Gallery of Canada in Ottawa, 
Ontario, where she curated the group exhibition Don’t Stop Me Now, which was 
on display until November 2011. She has received her Bachelor’s degree in 2003, 
graduating from the Emily Carr University of Art and Design. In the summer of 2012, 
Warren graduated from a Masters in Art History program, completing the Critical and 
Curatorial Studies from the University of British Columbia. She is currently Director of 
Urban Shaman Contemporary Aboriginal Art in Winnipeg, Manitoba.

Wedman, Linda
780.426.2122 ext 222 | ebcva@telusplanet.net

Linda Wedman is the Chief Operating Officer of The Works International Visual Arts 
Society (The Society) - a not-for-profit charitable organization that advances the 
development, awareness, and appreciation of the visual arts and design in Edmonton, 
Alberta, and Canada. Over the years, The Society has undertaken a number of projects 
working closely with the Aboriginal community showcasing Canada’s First People. 
The Society founded The Works Art & Design Festival in 1986, which is now in its 30th 
year. Since 2009, The Works Art & Design Festival has included feature presentations 
from Indigenous Canadian artists under The Works Canada Aboriginal Artist Program.  
Last year The Society, along with the Bissell Centre and Boyle Street Community 
Services, co-founded the Art in the heART of The City Program – a project that provides 
opportunity for artists who work in Edmonton’s inner city the opportunity to exhibit 
their artworks in City Hall. 

Whiskeyjack, Lana
780.298.5308 | lanawhiskeyjack@gmail.com

This multidisciplinary artist is a treaty Indian from Saddle Lake Cree Nation, Alberta, 
Canada, but prefers ayisîyiniw ôta asiskiy (I am human from this earth), which best 
reflects her role and responsibility as a nehiyaw (Cree person). Lana’s artistic training 
began as a toddler drawing on blank empty walls of her many homes to completing 
an Art and Design diploma, to studying figurative sculpture at UofA and environmental 
sculpture at Pont Aven School of Art, France. To balance her education, she also 
achieved a B.A. (Honours) in Art and Culture and an M.A. in Canadian Studies. Currently, 
Lana is a doctorate candidate in iyiniw pimâtisiwin kiskeyihtamowin at Blue Quills 
First Nations College, researching, writing and creating on the paradoxes of being 
a nehiyawiskwew in a Western culture and society, and how to reclaim/re-gather/
remember ancestral medicine (sacredness and power).



16 Wilhelm, Kelly
1.800.263.5588 ext 5142 | kelly.wilhelm@canadacouncil.ca 

Kelly is Head of the Policy, Planning and Partnership Section at the Canada Council 
for the Arts. She leads the Council’s corporate policy and strategic planning, and 
oversees the Council’s partnerships, including the secretariats for the Canadian Public 
Arts Funders (CPAF) network and Canadian Arts Data / Données sur les arts au Canada 
(CADAC). In the early part of her career, Kelly’s independent research, policy and 
teaching work focused on building the capacity of cultural institutions to engage with 
diverse communities and eliminate systemic barriers. Originally from St. Catharines, 
Ontario, Kelly lives in Ottawa with her husband and two small daughters.  

Wilson, Leslie
306.964.1165 | lwilson@artsboard.sk.ca

Leslie Anne Wilson is the Indigenous and Community Arts Consultant for the 
Saskatchewan Arts Board. She works closely with the Indigenous Arts Advisory Council 
who advises for the Indigenous Art Programs under the Saskatchewan Arts Board. 
She also manages the Indigenous Pathways Initiative grant program – facilitating 
grant writing workshops, information sessions, and representing Indigenous Pathways 
Initiatives in the arts ecology in Saskatchewan. 

Leslie Anne is a lifelong Indigenous Fine Arts Artist who follows the Nakota/ Cree 
cultural teachings of her family from Whitebear, Saskatchewan. Cradleboards, hide 
work, beadwork, quillwork, sewing, painting, storytelling, song and dance are the 
realms in which her art is created and shared. Leslie Anne has been asked to sit on 
panels representing Indigenous thought and protocol at the First Nation University 
(Cultural appropriation), (Cultural Protocol) for First Peoples Cultural Center at Ehkwon 
Center in BC, presently sitting on the contemporary and Traditional Arts is the doorway 
to past, present, future. This is how art is expressed in my heart, what is created is what 
is left behind when we leave this physical existence.  

Wilson, Tim
503.274.4729 | TWilson@westarts.org

Tim Wilson is Executive Director of the Western Arts Alliance (WAA), the nonprofit 
membership organization serving performing arts touring and presenting in the 
western United States and Canada. Wilson presents frequently at meetings and 
conferences on the performing arts and nonprofit management including the 
Shanghai Performing Arts Fair (2007), the Government of Quebec Ministerial Forum 
(2010), Pacific Contact, Vancouver Canada (2014), and the Oregon Arts Commission 
(2014). From 1993-1997, Wilson was Executive Director of Alaska State Council on the 
Arts. Wilson served on the Board of Directors of the Western States Arts Federation from 
1994 to 1997 and the Board of the National Assembly of State Arts Agencies (NASAA) 
from 1995 to 1997. 

Wilson co-founded Naa Kahidi Theater in 1986, and served as the company’s Managing 
Director until 1993. Naa Kahidi Theater produced dramatic performances based on 
the ancient traditions of Alaska Native cultures. Naa Kahidi made two tours to Europe 
and performed at the Kennedy Center in Washington, D.C. and for the Smithsonian 
Institution’s Museum of the American Indian. Wilson holds a B.A. in Cinema from the 
University of Southern California.



Wright, Ruth
wright_ruth@hotmail.com

My name is Ruth j Wright, of Gwich’in ancestry and am 55 years old. Art is my passion 
and I love teaching and learning all things about it. I ‘m a designer, seamstress, 
jeweller and papermaker. I can tan a hide, tell stories and teach cooking as well. I’m 
volunteering at the elementary school teaching recycle art to grades 1 to 6, we just 
finished having an artsy fartsy recycle fashion show that was  just beautiful. I was on the 
great northern arts festival board, the Northwest Territory arts board and represented 
the NWT as a National Arts Program Manager. 

Wright-Fraser, Karen
867.873.7920 | Karen_wright-fraser@gov.nt.ca

Karen Wright-Fraser is a member of the Gwich’in Nation – originally from Inuvik.  She’s 
lived in Yellowknife for the past 29 years.  She is married with 6 children and two 
beautiful grandchildren.  Karen is a self-taught seamstress who enjoys designing 
traditional clothing.  She owns and operates her own business Whispering Willows.  
One of her most memorable projects over the years was as a project Coordinator for 
a Gwich’in Traditional Clothing Project back in 2000 where it took 40 women, 2 and 
½ years to re-create 5 traditional outfits from 1870.  They used White caribou skin, 
porcupine quills, beads, silver willow berry seeds, embroidery floss, yarn and sinew.  

She works as a Community Liaison Coordinator at the Prince of Wales Northern 
Heritage Centre and helps administer funding for Arts, Heritage and Culture, travels to 
the communities to bring information about the programs and services offered and to 
encourage the people to apply for funding to help them grow as an Artist.

Zasadny, Diana
403.327.2272 | education@artslethbridge.org

Diana Zasadny works for the Allied Arts Council of Lethbridge as Education 
Coordinator. She enjoys the opportunity to organize classes, workshops, and artist 
residencies at Casa, Lethbridge’s new art centre. Casa provides hands on opportunities 
for all people to participate in and understand the arts and to reach their full creative 
potential. Diana is graduate from the Alberta College of Art and Design, she creates 
paintings and prints inspired by the surrounding prairies and mountains.



audit of programs & offerings for 
Aboriginal artists
Summary and Progress Report | March 30, 2015

Introduction

The Edmonton Arts Council (EAC) is a not-for-profit organization that supports and 
promotes the arts community in Edmonton. The City is home to the second largest 
urban Aboriginal population in Canada, made up of individuals of First Nations, Inuit 
and Métis ancestry. For many Aboriginal Edmontonians, the creation of art, the practice 
of culture and the bonds of community are all intrinsically linked. While incredible 
gains have been made over the past decade, many local Aboriginal people continue 
to face barriers that may limit their participation in the greater Edmonton arts and civic 
community. In June 2013, the Edmonton Arts Council began a process to review its 
programs and offerings in order to build a foundation of sustainable support for the 
Aboriginal arts community. Working with Promethean Heritage and Cultural Services 
and directed by the EAC’s Aboriginal Initiatives Committee, consultations were held 
with Aboriginal artists and other community stakeholders to audit the Council’s current 
practices. Promethean completed that report in August 2014, along with producing 
a series of recommendations to enhance and build relationships with our Aboriginal 
communities. The audit and recommendations were unanimously accepted by the 
board. Public support for the arts is fundamental in creating livable, enjoyable cities and 
Edmonton’s continued success depends in no small part to the vitality of its Aboriginal 
community and artists.

The  Aboriginal Experience

While many of the concerns and challenges experienced by urban Aboriginal artists 
are shared by all artists, they are also informed by the unique nature of the Aboriginal 
experience in Canada. This includes the ongoing effects of colonialism and the 
deliberate disenfranchisement that has inhibited the socio-economic progress of 
Aboriginal people, as well as the cultural resiliency that has allowed many practices, 
beliefs and art forms to endure. In recent decades, Aboriginal people have pushed back 
against Pan-Indianism, a belief that fails to recognize the diversity across Indigenous 
Nations and cultures. Within contemporary Aboriginal art there is a tremendous 
variety of expression that encompasses both “traditional” activities as well as new and 
experimental forms. Aboriginal artists may operate independently or in collaboration 
with Indigenous arts organizations as well as institutions that serve the broader arts 
community. It is this diversity that informed the audit process and forms the basis for 
its recommendations. The Edmonton Arts Council recognizes that many Aboriginal 
people are weary of government institutions, including municipal agencies such as the 
Edmonton Arts Council. In developing its understanding of the needs of Aboriginal 
artists, the Council recognizes that change must first come from within. As part of the 
process, the Arts Council staff have committed to undertaking the necessary education 
and training to better recognize and respond to Aboriginal communities.



Communications & Outreach

There are many Aboriginal artists and organizations that have found success with 
the assistance of the Edmonton Arts Council. Despite these successes, many 
Aboriginal artists are not engaged with the EAC and there is a palpable sense that 
the Council should improve its communications and outreach. The primary external 
communication tools for the Arts Council are digital – the website, weekly eNewsletter 
and social media pages – but the success of these tools depends on foreknowledge 
of the Council, and it is unlikely to reach those artists who are not already aware of the 
organization. The EAC has expanded its presence in social media with a concentrated 
effort to highlight the work and achievements of local Aboriginal artists through its 
blog and press releases. This has helped to increase their visibility within the broader 
Edmonton community.  

Relationship Building
Within the Aboriginal community, there is a strong emphasis on personal relationships. 
In response to the earlier Cultural Diversity Audit, the EAC established the Community 
Liaison position in October 2013 to develop positive relationships with diverse 
communities in Edmonton, and to move the EAC towards better representing and 
reflecting the plurality of our community. To date, the Liaison has been successful at 
building awareness of the Council among diverse communities through one-on-one 
engagement and creating a presence at community and cultural events. The EAC 
has also been building a rapport with Aboriginal artists through the delivery of grants 
and public art workshops in Aboriginal-run arts centres, such as the Sun and Moon 
Visionaries Gallery. This approach is intended to create a safe space for engagement, in 
an environment that allows artists to feel comfortable speaking openly. Ensuring that 
Aboriginal artists have an appropriate space to practice and present their work has 
been a priority for the Arts Council and it continues to explore opportunities to ensure 
the sustainability of these venues. As the EAC develops, it will continue to explore 
opportunities to engage with Aboriginal artists. 

Aboriginal Arts Gathering
Many Aboriginal artists that participated in the audit were interested in an event that 
would give them greater exposure with the EAC and the Edmonton arts community. 
Likewise, the Edmonton Arts Council was keen to engage with artists and meet with 
other prairie arts funding bodies that are exploring similar initiatives. In response, the 
Arts Council began developing a two day gathering to connect Indigenous artists from 
the prairie region, prairie arts funding bodies and arts organizations in order to discuss 
and learn about the challenges and opportunities within Aboriginal arts communities. 
Through a series of discussions, workshops, tours and networking opportunities, the 
goal is to ensure that our Aboriginal arts communities are vibrant, supported and 
connected with the broader arts and civic community. It is also an opportunity to 
explore how arts funders can help to promote inclusion and engagement for the 
Indigenous arts community to thrive. The gathering will take place at the end of May 
2015 and the outcomes will help to shape the direction of the Edmonton Arts Council.

Grants & Programs

Aboriginal Arts Funding
A core function of the Edmonton Arts Council is to serve as the administrative 
body that awards arts grants to individuals and organizations. The majority of artists 
consulted during the audit had never applied to the EAC for funding and a few were 
not aware that the Council existed. A common discussion that emerged was the 



feasibility of a dedicated Edmonton Aboriginal arts council or specific funds earmarked 
for Aboriginal artists. While there was some interest for these initiatives, deeper 
discussion revealed profound pitfalls to a segregated approach. Given the fluidity of 
identity and the competitive nature of the grant process it could create problems 
within the community as to whether or not recipients were authentically part of the 
Aboriginal community. It could further entrench categories of haves and have-nots 
and contribute to the lateral violence - displaced anger or violence directed at one’s 
own community – that has been a concern within the Aboriginal population. The EAC 
is continuing to research possibilities related to Aboriginal arts funding streams and 
access to grants, with these issues in mind.

Equity and Juries
The EAC has been focused on reviewing its programs and developing policies built 
upon equity, a process that removes barriers to ensure all artists have the same 
opportunity for success and engagement. Within Aboriginal communities there 
are different value systems that may inhibit their engagement with the EAC’s grant 
programs. The emphasis on critical appraisal and professionalism might dissuade 
Aboriginal artists, where humbleness and humility are two values that prevent them 
from declaring themselves as professional. Likewise, the emphasis on critical and 
professional acceptance may be isolating for artists who value their art as a community 
or spiritual endeavor and do not actively seek to have it critically appraised. With the 
exception of the MicroGrant Program, all grant applications are reviewed by a jury of 
local artists. The EAC’s policies state that whenever possible, juries should reflect the 
EAC’s goal of total equity, which includes: artistic disciplines, cultural communities, 
sexual orientation, gender, age and disability factors. As the Arts Council actively seeks 
out Aboriginal artists, they increase the pool of prospective jurors who can bring 
varying perspectives to the evaluation and funding of local art.

Public Art & Cultural Diversity in the Arts Grant
There has been an increase in Aboriginal participation within the Public Art program 
as well as the Cultural Diversity in the Arts grant. Public Art exists in the public realm 
and is free and accessible to everyone. It can take many forms, from temporary 
exhibits to permanent structures, and it encompasses all artistic disciplines. Like other 
EAC initiatives, it is a competitive program, and general community workshops, and 
information sessions for specific calls are offered to familiarize artists with the process. 
Of the thirty local artists engaged in Public Art projects in 2013, six self-identified as 
Aboriginal artists. In 2015 it was announced that one of four major Public Art projects 
initiated through the new downtown arena development would be awarded to 
renowned Aboriginal artist, Alex Janvier. Throughout the coming year, several other 
Public Art commissions will be completed by Aboriginal artists including Rebecca 
Belmore, Faye Heavyshield and William Frymire, and Destiny Swiderski. The Arts 
Council continues to explore opportunities to push the boundaries of Public Art 
and to educate artists on its potential in order to create an inclusive environment 
that encompasses a variety of artistic expressions. Public Art staff have begun to 
examine whether the current system of competitive calls is appropriate to attract local, 
emerging and also Aboriginal artists of high repute to appropriate opportunities, or if 
limited, and/or direct invitational calls are more appropriate. Protocol is also another 
element to be considered for inclusion in “standard” public art practices when working 
with Aboriginal artists.
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In response to the Cultural Diversity Audit, the Edmonton Arts Council transformed 
the Cultural Diversity in the Arts Award into a project grant. It was felt that the award 
had the unintended effect of isolating cultural diversity from the mainstream granting 
process. The purpose of the grant is to encourage artists from culturally diverse 
communities to participate in the grant process while continuing to support those 
who face cultural, linguistic or historical barriers to accessing support. Recipients are 
announced at the EAC’s annual Winter Social Gala, which has been an important step 
in raising public consciousness about the value and visibility of culturally diverse artists. 
The number of grant applicants has increased dramatically and in 2014, and two of 
the eight recipients were Aboriginal artists. Recognizing Aboriginal artists and their 
contributions to the greater Edmonton community will increase the vibrancy and 
diversity of our arts community.

Conclusion

Deeper engagement between the Edmonton Arts Council and Aboriginal 
communities is a process. The audit has been part of a continually evolving relationship 
that will ensure the continued viability of all parties for generations to come. The 
entire Edmonton community is best served by an Arts Council that is responsive 
and attentive to the needs of Aboriginal artists. As this relationship evolves, new 
opportunities and challenges will emerge. The Edmonton Arts Council will strive to 
serve the Aboriginal arts community as effectively as possible through transparency, 
inclusive policies and a willingness to adapt.




