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project information
1

Simulacrum by Carly Greene, between 9528 and 9520 Jasper Avenue Northwest

MATERIALS
Fabric, steel, aluminum, clothesline
STATEMENT
I am interested in how we carry our experiences in both our physical body and memory, and how we attach
memory to objects we encounter throughout our lives. Be it a scar, a photograph, or an article of clothing,
objects become traces, receptacles into which we project those experiences that we deem too relevant to
forget; they become the record of our ephemeral existence. I am fascinated by the personal subjectivity of
these mementos as well as the suggestion of an intrinsic human
connection that surfaces through our collective memory.
From clotheslines between pre-existing buildings, I have hung
garments of clothing made from a semi-translucent material
using steel clothespins to attach the clothes to the lines. The
pins will be rusted, seeping into the clothing and leaving stains
similar to those that mark many buildings and objects in the
Quarters area. Clothing is highly intimate and highly symbolic,
simultaneously representing the individual and the threads of
community, society, and culture that run through the district.
BIOGRAPHY
Carly Greene was born in Calgary, Alberta and raised in a small
town south of Edmonton. She is a graduate of the University of
Alberta with a Bachelor of Fine Arts in sculpture and intermedia.
Her studio practice involves a wide range of materials, concepts,
and theories and is strongly influenced by her background in
history. Carly’s recent work has focused on themes relating to
memory and its relationship to the human body. Her work has
been installed in various sites around Edmonton as well as at
Franconia Sculpture Park outside of Minneapolis, Minnesota,
U.S.A.
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Ripped off and Red by Nickelas “Smokey” Johnson, SW corner of Jasper Avenue and 95 Street

MATERIALS
Wood and Paint
STATEMENT
The large wooden severed hand is seemingly “discarded” in a vacant lot. The hand is roughly 15 ft long facing
palm up, painted cadmium red, and built strong enough for folks to crawl on if they desire.
The sculpture represents people who have been ripped off and are angry about it. The racial reference to red
acts as a willful remembrance of the kind of thinking that
has pushed such large portions of the native population to
the outskirts of our society.
The severed hand is a symbol of inability or impotence that
has shown up in a few of my recent works. It is a projection
of the subjective, self imposed feeling of uselessness and
futility when you’re down and out – trapped in a place you’re
not allowed to be a part of and not capable of leaving.
Nickelas Johnson would like to thank Tom Johnson, Sean
Borchert, Norman Omar, Fish Griwkowsky, Jaime Fjeldsted,
Jodie Cloutier, Michael Borchert, Jon Mick and a revolving
cast of dear friends who came together and helped out.
BIOGRAPHY
Nickelas Johnson, known affectionately and professionally as “Smokey”, was born and reared in Northern
Alberta and makes paintings and artworks that reflect the setting in which he was raised. He is fascinated with
his own over-romanticized idea of the historical North, as well as inspired by issues relating to early exploration,
naturalism, science fiction, violence, racism, escapism and old comic books.
3.

Tent City by Nickelas “Smokey” Johnson, SW corner of Jasper Avenue and 95 Street

My concept is to paint a tent city – no people, no debris, no background, no grass; just different styles of
beautifully faceted, idyllic tents. It troubles me on a human and idealistic level that folks that who can’t afford
to live in a house are not allowed to live in a tent. We won’t allow people to do the best they can with what
they have and have a history of disallowing tents and other traditional temporary shelters.
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Everyone is Welcome by Aaron Paquette, SW corner of Jasper Avenue and 95 Street

MATERIALS
Tipi, tree, grass, earth, flowers, rocks
STATEMENT
The idea for this installation comes from three sources. The history of the community in the past few decades
(immigration, poverty, homelessness, development which starts and stops); the longer history of the
founding of this city as an aboriginal gathering place, a trading post, and a city; and my personal and family
history as a First Nations and Second Nations.
In First Nations culture, The Hoop is the concept that we are all connected. This idea is represented in my
installation by three forms:
1.

A tipi frame representing home, shelter, safety and tradition.

2.

A traditional medicine wheel pointing the way to important landmarks in the area.

3. A wide circular berm of soil planted with wildflowers. This hearkens back to the earth builders of North
America, the first builders. It also calls to mind a burial mound, a reminder of those who have passed, such
as my uncle who passed away in the Downtown East, homeless and alone. The flowers are a symbol of hope
and rebirth – an expression of faith that life continues and that we are all connected.
BIOGRAPHY
Aaron Paquette is a First Nations artist known for using bright colours, strong lines and sharing new ways
of looking at age-old experiences and beliefs in his artworks. Based in Edmonton, Alberta, Aaron has been
creating art for the past 20 years. He apprenticed and has become both a Cathedral Stained Glass artist and
a Goldsmith, influences of which can be seen in the line and structure of his paintings which are displayed in
various galleries throughout the country.
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My Heart is in Quarters, by Aaron Paquette, SW corner of Jasper Avenue and 95 Street

This painting was inspired by this physical place, the Quarters Downtown, and primarily represents the
universal need for family and the continuation of life. The image itself pulls from the history of this land. It
calls to mind the natural elements, and the flow of the river valley. It speaks of the Old Name of this place:
Beaver Hills (Amiskwaciy). Hidden in the shape is the suggestion of our little swimming friend, our national
symbol, the Beaver.
The shape also suggests the image of an oil drop. Oil is a rare and precious fluid that has changed this city,
changed this country, changed our lives. It is a substance that pushes us forward, plows over history, gives us
mass ability to share the story of it’s creative and destructive powers in the hands of man.
We also find little valentines asking us what is in our heart. Are we cold and unyielding? Do we see one
another? Can we embrace each other in comfort, love and strength? When we make grand plans, do we
consider family? Do we think about the fragility of the bonds that make us human? How easily they break,
how difficult to forge anew?
Children need a history and a place. They need the security and comfort of a warm home, a loving word. Will
our glass towers and manufactured green spaces provide them with what they need? Will it provide them
with hope for their children’s children? In all our rush to grow, are we stealing from future generations?
We plan for great futures by bulldozing over our past, not even seeing that we are destroying the continuity
that provides a future for our children. This artwork is about the hope and spirit needed to build a strong
community.
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In Performance by Adam Waldron Blain, Daily from 1 PM to 5 PM in The Quarters Downtown

MATERIALS
Violin, Musician’s Costume
STATEMENT
My subject is that moment of choice, where you decide whether to involve yourself with an artwork or to
pass it by, and the reasons for your choice. I cast the distance between the viewer, object, and artist as a
physical space and struggle: the wide Edmonton spaces full of dusty summer sun, that may be crossed or
ignored. I struggle to play for hours, telling myself that I am resisting the cultural power-structure of music,
although perhaps I am just a hacky conceptual artist with a sense of privilege. But I will be here every
afternoon, playing for you
BIOGRAPHY
Adam Waldron-Blain graduated from the University of Alberta’s Fine Art program in 2007. Since then he has
been based in both Edmonton, AB and Glasgow, Scotland. In 2011 he was artist-in-residence in the back
lanes and derelict spaces of the Woodlands community in Glasgow, ran games for the IgFest Interesting
Games festival in Bristol, and participated in a residency program at the Banff Centre with Icelandic artists
Ragnar Kjartansson, Ásdís Sif Gunnarsdóttir and Davíð Þór Jónsson.
7

Advertisement for Performance by Adam Waldron Blain

My work explores a sense of distance between the performer or art object and audience, and the sense that
the viewer must intentionally cross it. In my performances for Dirt City¦Dream City, the void is made physical
as the viewer must seek out my work—as well as the other pieces in the project—and physically cross the
empty ghost-spaces, the gravel-filled lots and parking spaces of The Quarters neighbourhood. When I
document my performances, I approach the images and video that I produce as individual objects—in this
case I am interested again in the physical relationship to the billboard image, and its role as a signpost to and
within the neighbourhood, as a marker for performances that might be glimpsed. I also found inspiration
in thinking about the ways that the dusty Western landscape has been depicted in photographic and film
media, and finding a visual language echoed in the architecture and climate of this part of Edmonton, an
urban centre that nonetheless seems to be swimming in the rural, and to have the rural contained within it.
Adam Waldron Blain would like to thank Sydney Lancaster for assistance with billboard photography
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92.1 FM - THE MOUTH HOLE – VOICE OF THE QUARTERS by Matt Prins, broadcast from the Artery,
9535 Jasper Avenue

MATERIALS
Radio transmitter and Antenna, Synth, Guitar, Drums,Bass,Vocals, Voice recorder, MP3 player
STATEMENT
I believe in trying to teach and cause change by presenting the ugly truth of who I am and who we are as
human beings, often in comical or satirical manners and most commonly through writing. I make no aims
at trying to please anyone because the reality I am trying to present is often not very pleasant. I prefer to
write provocative, self-defacing stories with simple words and sparse imagery to create fast moving, emotive
pieces simply because that is the type of material I, as a reader and listener, am drawn to. Because most of my
work is more intimate, I like to work on a small scale with little accessibility, so that the audience can feel a bit
closer to myself and therefore the subject matter.
The Mouth Hole is a pirate radio station made accessible by tuning one’s radio to 92.1 FM. Broadcast from
the Artery, 9535 Jasper Ave, the low range transmitter of the station makes it harder to pick up the further
away you get from the Artery. The content of the broadcast consists of jingles for businesses that no longer
exist in the area, field recordings of the neighborhood at present and interviews with members of the
neighbourhood who speak a second language. “The Voice of the Quarters” is riddled with misinterpretations
from myself – an outsider speaking for insiders – which hopefully brings light to the fact that the history and
voices of this particular historical community are often paid little attention to, or are drowned out by the
louder voices of Edmonton. The title itself - the Mouth Hole - describes what a voiceless or misunderstood
member of any community is left with - a vacuous hole.
Matt Prins would like to say thank you to Stacy Lloyd Brown, Rene Wilson, Lori Gawryluik, and the Boyle
Community League.
BIOGRAPHY
Matt Prins is an Edmontonian writer and artist who has published and exhibited fiction, non-fiction,
journalism, poetry, photography and illustration around the world. His work has appeared in publications
such as Colors Magazine, Learning to Love You More, Avenue, Papirmasse. His blog – Instant Books Are Your
Future – has a loyal and rising following with nearly 100 guest contributors from all over the world. Matt has
exhibited projects in Edmonton’s ArtsHab, Vienna’s Museum for Applied Arts, and Paris’ Centre Pompidou,
among others. He has lived in many different neighborhoods in many different cities in many different
countries and carries a piece of each of those living quarters with him.
9 The Mouth Hole Billboard by Matt Prins, SW corner of Jasper Avenue and 95 Street
The accompanying Mouth Hole billboard parodies radio DJ
billboards in Edmonton and features two fictional morning show
DJ’s, residents of the Quarters – Chuck and Chun. Chuck can be
presumed to be a homeless man and Chun a Chinese woman.
Because the radio station is supposed to be “the voice of the
neighbourhood”, with all its content ironically created by an outsider, two faces an outsider might assume would
come from the Boyle community make their appearance. These two figures represent some of the more prevalent
“minorities” in the area, whose voices often go unheard. Neither Chuck nor Chun have an actual place on the radio
program – the billboard makes a false promise, mirroring real life.
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10 Dream Catcher by Destiny Swiderski, 9516 Jasper Avenue
MATERIALS
Cedar Post, Rope
STATEMENT
My work investigates the ideology of site and how the relationship between self and the environment can
be articulated through its contextual surroundings. The phenomenological approach is what guides my
practice of identity as I try to explore why places are important for people and how Architecture, Sculpture,
and Installation can be a vehicle for “placemaking”.
Dreams can be a series of thoughts during sleep, a vivid memory, a glimpse through time. With dreams our
hearts soar. Dreams give us insight, taking our history and transforming it into something that is new. This
installation examines how we capture our dreams by constructing a large-scale dreamcatcher that spans
over 3800 square feet on a vacant triangular lot. The relationship between the traditional wrapping of a
dreamcatcher and how a spider spins its web is revealed. The parabolic web-like structure hovers over the
viewer, changing their sense of scale, as they become the spider spinning their own dreams. Interactivity is
embraced. Dreams in the form of text or illustrations are drawn on white pieces of fabric and then secured
to the dreamcatcher by the public. The dreams and memories secure a lasting dialogue among people and
their environment. Memories become the historical markers of this land. Dream Catcher allows a community
to remember their roots, embrace the moment and dream up the future.
BIOGRAPHY
Destiny Swiderski (b. 1981, Winnipeg, Manitoba) is a Métis Canadian artist who currently lives and works
in Edmonton, Alberta. She is known for site-specific installation art that utilizes the repetition of everyday
materials. Destiny grew up north of Winnipeg in Selkirk, Manitoba. Her studies began at the University of
Manitoba in Winnipeg in 2002. Swiderski received her Bachelors of Environmental Design in Architecture in
2007. Her studies in Architecture led her to create Architectural Installations at the Ontario College of Art
and Design in Toronto, ON. Working as an Environmental Designer, Destiny’s passion still resonates with her
Art. She has worked for Colhmeyer Architects in Winnipeg and currently is employed as an Urban Designer at
ParioPlan in Edmonton part-time as she continues to pursue her Architectural Installation work.

8

project information
11. You Will be Okay by Jill Stanton, 9513 and 9517 - 102A Avenue
MATERIALS
Gravel, Paint
STATEMENT
The poster has been used throughout history as a method of conveying information or opinions to a very
broad audience; it is almost the opposite of traditional art, where the audience is mainly gallery attendees,
who are entering the gallery with an expectation to see art. Similar to the poster, this public artwork turns
a parking lot into a platform similar to a poster with a message spelled out in painted rocks. The statement
could have several meanings based on what your relationship with the neighbourhood is like, yet is
careful not to create an affliction for the actual, real-life inhabitants of this space. The meaning that I have
in mind when I create the piece is just one of the interpretations of this juxtaposition of word, image, and
environment.
BIOGRAPHY
Jill Stanton is an illustrator, comic-maker and professionally trained screen-print technician based in
Edmonton, Alberta. In 2008, she graduated from the University of Alberta with a BFA in printmaking and
drawing; since then, she has been working with word and image in various formats but is mainly interested
in comics and posters. She is captivated with these forms of imagery since they are universally appealing,
and therefore an interesting and effective way to communicate with audiences who otherwise might not be
interested in art.
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12 Futile Fancy by Jes McCoy,10235 - 96 Street
MATERIALS
Wood, Steel
STATEMENT
As our society has become heavily dependent upon technology, I believe my role as an artist is to create
sculpture that re-grounds people in the real and the physical. I aim to use natural materials like wood and
build large scale sculptures that demand space and attention in ways small scale technology cannot. This
sculptural installation was created with this philosophy in mind.
Conceptually, Futile Fancy, is calling the audience to sympathize with the despair and hopelessness in the
Quarters neighbourhood. As much as a traditional obstacle course is meant to build confidence in the
participant, my course denies success and leaves the participant disappointed and frustrated. This feeling will
symbolically link the participant with the feeling of futility currently characterized by this area.
Thanks to the City of Edmonton and the EAC. Special thanks to May Quon, Roy Mills, Mike and Terri McCoy
and Bobby Mann.
BIOGRAPHY
Jes McCoy was born and raised in southern Alberta and has lived in Edmonton for over seven years. She
graduated in 2011 from the University of Alberta with a bachelor of Fine Arts. Since then, she has completed
an art residency at Franconia Sculpture Park in Minnesota and has exhibited artwork in local arts events such
as Nextfest and the WORKS Art and Design Festival.
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13. Quarters Community Garden by Tiffany Shaw-Collinge, 10216 & 10235 - 96 Street
MATERIALS
Wattle (straw and burlap), Jute, Wood, Garden Soil, Compost, Plants, Steel
STATEMENT
The Quarters Community Garden provides an opportunity for residents, organizations and communities
in the area to have a place to plant in the garden and to relax in a collective area. The garden uses
biodegradable wattles (commonly used for irrigation) as the perimeter border for each garden bed, which
allows for the curvature of the panoptic plan, which I’ve used as a metaphor for this area in transition.
Michel Foucault in his text Discipline and Punish has written about the Panopticon, which was intended to
be an institution, created in the 18th century by English philosopher, Jeremy Bentham. The Panopticon was
designed to allow the observer in the center to have a clear sight of others who may or may not know they
are being observed along the periphery.
Tiffany thanks Mary Anne Debrinski, Director of Urban Renewal at the City of Edmonton, Levi Collinge, Dayn
Collinge, Timothy Anderson, Jils Landscape Supply, Cascade Geotechnical Inc, Wallis Kendal and ihuman
Youth, Brenda and Al Fearon, Leesa and Louis Lacombe, Moreen Skarsen, Justin Harel, Mike Sieber, Lindsay
Kerr, Jack Dong, and the gardeners.
BIOGRAPHY
Tiffany Shaw-Collinge was born in Calgary, Alberta and raised in Edmonton. She received a Diploma of Fine
SUN STUDY
Arts from Grant
MacEwan University and a Bachelor of Fine Arts from NSCAD University in Halifax, Nova
10216 & 10235 - 96 Street
Scotia. In 2007,
Tiffany
co-curated the Apartment Show and in 2009, curated the Office Show, which were both
Summer
Afternoon
held in Edmonton. Currently she is in her final year at the Southern California Institute of Architecture (SCIArc) in Los Angeles, California where is completing a Master of Architecture degree.
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14 Lonely Mountain by Mackenzy Albright and Rachelle Bowen , 10334 - 96 Street
MATERIALS
Plywood, Hardware, Paint, Digital print
STATEMENT
A pseudo natural object – a large pyramid covered with a graphic image of a mountain located in the urban
core – alters the everyday experience of the space as people traverse the area and creates a new landscape
for those who repeatedly pass this lot on the surrounding busy streets and sidewalks. A staircase bisects the
mountain, aligning with a pre-existing diagonal path through the space forcing the viewers/participants
to literally climb and descend the mountain to follow the most direct path. It strongly evokes questions of
ownership, hierarchy, and isolation in relation to the tensions created by the development, construction, and
histories involved of an area undergoing redevelopment.
BIOGRAPHY
Mackenzy Albright and Rachelle Bowen met at the University of Alberta and formed an interdisciplinary
artist-team. They have worked together on several projects including curating an exhibition for the 410
Project in Mankato Minnesota, and developing an enviro-installation for Latitude 53 that exhibited in
February of 2012.
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15 Campsite by Jackson McConnell, 10334 - 96 street
MATERIALS
Tent, tree stump seating, a chopping block with kindling, lantern
STATEMENT
This project represents the juxtapositions within Edmonton’s social and environmental landscape; an
abundance of both urban and natural space, excess of both wealth and poverty, and sustainable and unsustainable attitudes. The project embodies many of these juxtapositions while referencing the tent city
communities that developed within The Quarters Downtown in 2007. The campsite represents a community
in a state of transition.
Tents are a transitory structure that offer shelter from the outdoors. They can be used as both recreation and
in times of emergency, and evoke feelings of comfort and safety as well as transience and insignificance.
My artwork explores these dualities. It is comprised of a tent upholstered in two opposing illustrations; one
representing an urban landscape and one representing a natural landscape. This references the abundance
of both urban and green space within Edmonton, and reflects the sustainable and un-sustainable attitudes
that comprise Edmonton’s identity.
BIOGRAPHY
Jackson McConnell is a recent graduate of the Industrial Design program at the University of Alberta, where
he practiced product and furniture design, as well as illustration and graphic design. His main interest is in
exploring new possibilities for designers by applying digitally intensive techniques. He is highly collaborative
and enjoys working where design intersects with other fields.
SidE A

SidE b
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16 The Crow’s Advice by Holly Newman, 10401 - 96 Street
MATERIALS
Temporary Fence, Fabric, Pins, Beads, Tags, Paint, Grommets
STATEMENT
I have wandered the streets of this beautiful city, all my lucky life and tried to find the place where I fit. Along
the way I have noticed that flora and fauna also seek a way to belong in this structure of steel and glass. We
all share in the sorrow and wonder of this blue and green planet. Sometimes we enter into an unexpected
exchange, Crow’s Advice in one such encounter. I hope that the conversation grows and expands as
passersby help to uncover the thousand ways to mend a broken heart.
BIOGRAPHY
Over the last six years Holly has developed projects designed for installation on the streets of Edmonton,
aimed to be respectful of the site and the citizens who frequent the locations. Each installation has strived
to create dialogue regarding the natural world as it exists within our concrete and paved maze. Tree Bands
(2007) was a suite of embroidered textiles referencing the role trees play as markers, evoking the messages
sometimes carved on their bark. Tree Dresses (2008) continued her fascination with trees while Fortune‘s Folly
(2008) explored the good fortune attached to common flora and fauna as suggested in riddles and rhymes.
Recently her work has moved towards more complex stories told through handouts, My Curious City (20102011), explored and constructed images of animals who were thrust into unexpected urban situations as is
reminiscent of events on popular media sites.
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17 The Placebo Effect by Emily van Driesum, 9540 & 9544 & 9546 & 9552 - 104 Avenue
MATERIALS
Wood and wire
STATEMENT
A tree encompasses the strength, growth and enduring qualities of The Quarters Downtown, while reflecting
Edmonton’s goal of bringing people and greenery back into an urban setting. In The Placebo Effect, stitching
implies an attempted healing. However, by removing the root system of the tree, the stitching may not be
enough to sustain healing. The Placebo Effect illustrates a potential revitalization of the Quarters community.
Without the root system, the attempted healing process may have a beneficial result or no result at all.
BIOGRAPHY
Emily van Driesum currently resides in Edmonton, Alberta and is a recent graduate from the University of
Alberta with a Bachelor of Fine Arts. She treasures the beauty of nature, yet is often reminded of the tragedy
caused by human manipulation. Emily uses drawing, assemblage and painting within sculptural formations as
a way to explore her conflicting relationship with nature. She has exhibited in a number of local exhibitions
and is privileged to have the opportunity to merge her love of the natural with her appreciation for the city
she calls home in Dirt City¦Dream City.

15

project information
18 Pulse Points by Andrew Buszchak, various locations between 103 Ave and Jasper Ave
MATERIALS
Found Traffic Sign Poles, Plexiglas, Vinyl Signage, Solar-Powered LEDs,
STATEMENT
In making art, I look to various consumer level communication technologies and relational systems for
signs of the way they mingle with and shape the values and daily habits of their users. By manipulating
certain componentst of contemporary life, I seek a perspective that may help to form new insights on things
typically regarded as ordinary.
Pulse Points invites you to examine the juxtaposition of the future plan and the current state of the
neighbourhood. The artwork contrasts the apparent neglect of existing abandoned elements of the
streetscape along 96 Street, between 103 Ave and Jasper Ave, with the dynamic phrasing used in the City of
Edmonton’s literature regarding plans for redevelopment in the area. Ten backlit boxes on abandoned traffic
signs bear text from municipal literature such as The Quarters Downtown Urban Design Plan.
BIOGRAPHY
Andrew Buszchak received a Bachelor of Fine Art from NSCAD University in Halifax, Nova Scotia and he is a
graduate of Fanshawe College’s Fine Art program in London, Ontario. He has exhibited his artistic production
both individually and as part of group exhibitions throughout North America.
Ideas are often better expressed in one medium over another – there may be an artistic strategy for the
expression of a particular idea, which adds layers of information, and possibilities for interpretation. He wants
the formal qualities to support the work – physically, conceptually, and contextually.
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