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Executive:
Catrin Owen, Chair
Keith Turnbull, Vice-Chair
Peni Christopher, Treasurer
Ted Blodgett, Past-Chair

Members-at-Large:
Shirley Serviss
Susan Pointe
Mario Allende
Leanne Chahley
Andrea House
Christal Pshyk
Kim McCaw
Darlene Bryant
Peter Field
Annie Dugan
Tania Alvarado
Raymond Yakeleya

City of Edmonton appointed (non-voting): Kathy Barnhart
EEDC appointed (non-voting): Ken Fiske
City Council appointed (non-voting): Vacant

Board of Directors
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of the plan is to look at all aspects of the arts 
and cultural life of Edmonton. This plan will be a 
blueprint for this and future civic governments, 
and will provide vision, direction and advice on 
how to nurture a Creative Capital such as ours.

I am enormously proud of the work of the EAC 
and have been privileged to play a leadership 
role this year. To the outstanding staff, who have 
steadfastly built and preserved the fabulous 
reputation of the organization, heartfelt thanks. 
To the Board, made up of smart, committed, 
creative and insightful artists and community 
members – it has been a pleasure to work with 
you. To the jury and committee members who 
volunteer their time to ensure that our processes 
run smoothly – we couldn’t do it without you. To 
City Council, who demonstrate in their ongoing 
and increasing support of the arts that they truly 

“get” that a vibrant cultural life is fundamental to 
a thriving, prosperous and dynamic city – thank 
you for your leadership. 

And most importantly, to the artists, without 
whom Edmonton (and certainly my weeks) would 
be less meaningful. Thank you for all that you do 
to show us the way and shed light on what it 
means to be human. 

I wish the incoming Chair all the very best 
and thank you all for your support and friendship 
during my tenure.

Warmly,

Catrin Owen
Chair, Edmonton Arts Council

Message From the Chair
What a wonderfully rewarding and busy year 

it has been at the Edmonton Arts Council. 
Being named the Cultural Capital of Canada 

for 2007 is most certainly a high point and a 
true acknowledgement of the brilliance of our 
region’s artists. This influx of financial support 
from the Federal Government ($2 million with 
an additional $1 million of matching dollars from 
the City of Edmonton) will enable us to fund arts 
initiatives and projects that will not only be a 
delight for local audiences, but will continue to 
put Edmonton on the map as the Cultural Capital 
of Western Canada. 

Another high point is that in 2006, City Council 
had the wisdom to allocate grant money for 
individual artists. This funding program supports 
the creation, development, curation, exhibition 
and production of work by artists -- the people 

who make an arts scene. $190,000 was awarded 
to 18 artists to support their ongoing work – and 
the breakthrough nature of this program is a 
testament to the vision and commitment of an 
arts-friendly City Council.

In addition to the ongoing rigorous work of 
allocating municipal grants, which the EAC does 
so impeccably though the peer jury process, 
we continue to undertake other initiatives to 
advance the position of arts and culture as 
integral to Edmonton’s quality of life. 

One example is our current cultural planning 
project, led by a sterling steering committee, 
which is working to describe a unified vision for 
arts and culture in the Edmonton region over 
the next ten years. The committee will make 
recommendations to Council  in a range of areas 
that will help to realize that vision. The scope 
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TransAlta Festival City Grant program. That ease 
was largely due to the professionalism, flexibility 
and community spirit that TransAlta brought to 
the process.

With all of this new grant activity, we 
welcomed Sally Kim to our permanent staff as 
a grants and research officer. Sally joins our 
Grants and Research Director, Laurie Stalker, in 
the delivery of fourteen grant programs.

Another interesting project in 2006 with 
the corporate sector was the Shell Chemicals 
Canada Ltd. Artist in Residence program. 
Shell wanted to contract an artist to capture 
the events and atmosphere of a major shut-
down and maintenance of their plant near Fort 
Saskatchewan. We were asked to organize 
and participate in a selection process as well 
as acting as advisors to Shell on the program. 

Photographer Ted Kerr was the chosen artist.
Teresa Goldie, the EAC’s Public Art Director, 

developed our first grant program dedicated 
to developing art for public places through 
artist-community partnerships. We supported 
five projects in the Community Public Art Pilot 
Project in 2006.

In June, the EAC Board, with the assistance 
of Linda Wood Edwards, completed a thorough 
review and revision of its Policy Manual. That 
manual is now on the EAC website for the 
information of all of our members.

We started a cultural planning process for the 
City of Edmonton in 2006. This plan will set the 
direction that the City will take with respect to its 
support of the arts and culture over the next 10 
years. The plan will involve a review of arts and 
heritage facilities, inventory of our many cultural 

Program and the development of  a new Bylaw 
governing City grants.

The TransAlta Festival City Grant program 
was announced in April and marked a new type of 
grant program for the EAC. This is the first time we 
have brought a corporate partner into our public 
granting model. This program was established 
in accordance with our four fundamental 
principles for new EAC grants programs. Those 
four principles being: these must be new funds 
and not taken from existing support for any arts 
or festival activities, decisions must be made 
by peer jury, the programs must be open to 
a reasonable range of eligible applicants and, 
there must be sufficient administrative resources 
included in the program.

I was impressed with the relative ease of 
developing the parameters and purpose of the 

Executive Director’s Report
The year 2006 was the 11th year of the 

Edmonton Arts Council and, as has been typical, 
another year of growth in almost all aspects of 
our operations.

We inaugurated two new City of Edmonton 
grant programs in 2006: individual artist project 
grants and community public arts grants. We also 
added to the scope of two other grant programs. 
Major parade grants evolved to include one-day 
celebrations, and the emergency grant program 
now includes the operational support grant 
which is patterned after the Canada Council 
Flying Squad program. 

These additions and renovations were 
accomplished through remarkable teamwork by 
the EAC staff and the staff of City of Edmonton 
Community Services and were part of an overall 
review of the City Community Investment 
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Board of the Edmonton Chamber of Voluntary 
Organizations, and on the Edmonton Tourism 
Partnership Council. I joined the Board of the 
Edmonton Community Foundation as well as 
the Community and Government Relations 
Committee of the University of Alberta.

Finally, on December 18th, 2006 the federal 
government announced that Edmonton had 
been designated the 2007 Cultural Capital of 
Canada in the total population of over 125,000 
category.

All of this would not have been possible 
without the dedication and skill of the entire 
Edmonton Arts Council staff and Board of 
Directors. I thank them all!

John Mahon

a responsibility outlined in its service agreement 
with the City of Edmonton to provide civic 
elected officials with information and opinion 
about the state of the arts on an on-going basis. 
This advocacy may extend to a provincial and 
national scope if the issues addressed directly 
or indirectly impact the arts and culture in 
Edmonton.” Based on this, we were actively 
involved in several provincial forums this year 
particularly those related to the leadership race 
for the Alberta Conservative Party. On request 
from several of the candidates, we participated 
in arts policy discussions and arranged several 
meetings between artists and arts leaders and 
candidates. We also met, on request, with the 
Alberta Liberals and Alberta New Democrats to 
discuss arts policy.

In 2006, I continued to serve on the 

Drummers, Randall Fraser, Heather D. Swain, 
and Ron Pearson.

A particularly satisfying project for me was 
the formation of a partnership between the CKUA 
Radio Network and Edmonton City Hall. Until 
this year, the music being broadcast through the 
public address systems at City Hall had been 
standard pop songs. Now it is music recorded 
primarily by Edmonton artists and secondarily by 
Alberta artists as compiled and packaged for use 
at City Hall by CKUA.  We look forward to this 
being a feature of more City owned and operated 
buildings.

Our policy manual states that “while the 
EAC is a registered charitable organization and 
does not directly or indirectly support, endorse, 
or appear to support any one political party or 
individual running for public office, the EAC has 

assets including individuals, organizations, 
networks, archives, places, etc. The plan will be 
presented to City Council in March 2008. 

As part of Alberta at the Smithsonian in June, 
we assisted the City of Edmonton in taking a 
delegation that included 15 professional artists 
to Washington D.C. These artists were integral 
to three City sponsored events in Washington 
including a reception at the Canadian Embassy, 
a Provincial Gala Banquet at National Building 
Museum, and a Canada Day event on the Folklife 
Festival site. The Gala featured one of the first 
TransAlta Festival City in a Box Roadshows. This 
spectacular artistic representation of Edmonton, 
put together by our close colleagues at 
Edmonton Tourism, included P.J Perry, members 
of the Edmonton Symphony Orchestra, John 
Ullyat, Annie Dugan, White Buffalo Dancers & 
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anticipate this partnership will bring more walk-
in traffic through TIX which equates to more 
exposure for the events and artists we promote. 

In addition to tickets and event information, 
the TIX website (www.tixonthesquare.ca) has 
a list of local arts organizations including a 
description of what they do and how to contact 
them. Although we have had this service for a 
number of years we want more people to know 
about it. It is a great asset for newcomers to the 
city. For instance, if a person wants to know 
more about opportunities to become involved 
as a volunteer or participant they can check out 
the listing and link directly to the organization’s 
website for more information. No other Canadian 
city has this type of listing.

The TIX website also maintains a list of 
venues complete with capacity, accessibility and 

links to their websites, if available, or contact 
information to find out rental rates or booking 
information. We have had this service available 
since the website was set up over 5 years ago 
but we are now trying to make sure that people 
are more aware of another way that TIX supports 
the arts community. We keep growing as you 
keep growing! 

The staff at Tix on the Square are: Judy 
Stelck, Manager, Betty Thomson, Assistant 
Manager, Tara Lee LaRose, Sophia Stauffer and 
Sarah Toane.

TIX on the Square is a community box office 
owned and operated by the Edmonton Arts 
Council. TIX continues to expand it’s services to 
Edmonton’s diverse arts community each year. 
In 2006 we sold tickets and promoted events for 
171 clients. Our clients are varied and range from 
full-season subscriptions and single ticket sales 
for organizations like Walterdale Playhouse and 
Studio Theatre to one-time events like fundraisers 
or CD release parties for  local musicians. 

In 2006 TIX began selling merchandise by 
local artists including books, plays and CDs. TIX 
also began operating a small City of Edmonton 
store with souvenirs and surplus items such as 
traffic lights and fire hoses. We have entered 
into a contract with the City to maintain a more 
extensive store and hope to have it up and 
running by the summer festival season. We 

Tix on the Square
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artist and acted as liaison between the artist and 
the Project Team to discuss timelines and any 
concerns regarding production and installation. 
The EAC will continue to work with the artist and 
the project team until installation of the artwork 
expected in 2007.

South Campus Transit Centre and LRT 
Station - the submission of Edmonton artist 
Ray McAdam was selected through an open 
competition in the fall of 2005.  As in all Percent 
for Art projects, the EAC will continue to monitor 
and assist with the project until installation of the 
artwork.  

The EAC had preliminary meetings with 
the Project Teams for several pending Percent 
for Art projects including: Queen Elizabeth 
Pool Redevelopment, Central Lions Seniors 
Centre, Commonwealth Stadium North 

Concourse Reconstruction and Bill Hunter 
Arena Redevelopment. It is expected that these 
projects will proceed with the acquisition of the 
Percent for Art component in 2007.

Following several meetings with the Project 
Team for the Westmount Transit Centre, the 
decision was made to commission an artist to 
design and construct a functional bench to be 
installed outside of the Transit Centre. A Request 
for Qualifications, inviting interested artists 
to submit their credentials was announced in 
January 2007. 

The United States has more than 300 local 
public art programs, and the number in Canada 
continues to grow. 

In January 2006 the artwork at the Health 
Sciences LRT Station was officially unveiled. 
This work titled I witness, by Edmonton artist 
Holly Newman, consists of a series of footprints 
sandblasted into the concrete platform of 
the station and text reflecting the artists’ 
observations of fellow transit riders etched into 
the glass of the shelters. 

The EAC continues to oversee Percent for Art 
projects after the artists have been contracted. 
In 2006 there were two ongoing projects:

76 Avenue LRT Station - the submission 
of Edmonton artist Patrick Jacob was selected 
through an open competition in the fall of 2005.  
In 2006, the EAC prepared the contract with the 

The Planning and Development Department 
of the City of Edmonton contracted the Edmonton 
Arts Council (EAC) in 2003 to provide services 
pertaining to City Policy C458A, Percent for Art 
to Provide and Encourage Art in Public Places. 
As part of this contract, the EAC was required 
to perform two separate activities: assist the 
Strategic Areas Services Section in a review 
of the Policy C458A and assist the Percent for 
Art Coordinator with the implementation of the 
Policy.

In 2006, the EAC continued to work with 
the Strategic Areas Service Section to refine 
the recommended changes to the existing 
policy as proposed by the EAC. The five key 
recommendations were based on research into 
the policies and practices of other municipalities 
as well as consultations with local stakeholders. 

Public Art
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2006 2005
Revenue
Commissions and Fees 121,455 81,925
Donation-in-kind (media) 2,691 0
Gift certificates 565 1,275
Credit card charges recovered 13,656 10,095
Amortization 368 525
Other 247 0
Sales for distribution 856,771 593,824
Total 995,753 687,644

Expenditures
Staffing costs and benefits 101,258 70,020
Advertising and promotion 6,915 3,519
Amortization of booth 477 681
Credit card charges 15,391 11,082
Office costs 8,895 5,517
Rent 2,359 1,997
Sales reimbursement 856,771 593,824
Total 992,066 686,640

Excess of revenue over expenditures 3,687 1,004

TIX on the Square
Statement of Revenue & Expenditures 
Year ended december 31, 2006 

Edmonton Arts Council Society
Statement of Revenue & Expenditures 
Year ended december 31, 2006 

2006 2005
Revenue
City of Edmonton 309,872 251,985
Memberships 12,945 11,030
Casino funds 40,464 38,786
Amortization of deferred contributions 326 465
Programs1 221,375 371,587
Total 584,982 673,853

Expenditures
Staffing costs and benefits 273,950 238,805
Consulting fees 2,084 1,100
Professional fees 5,000 3,500
Board of Directors costs 3,025 4,445
Office costs 59,670 47,206
Rent 27,397 24,973
Conferences and travel 6,259 4,340
Marketing and promotion 20,227 11,732
Programs (schedule) 187,966 329,571
Total 585,578 665,672

Excess before amortization and interest income (3686) 8,181
Interest income 3,430 2,560
Amortization (1,069) (1,861)

699

Excess of revenue over expenditures 1,765 8,880
Value of unrestricted assets at year end 6,332 880

1 In 2005 programs were public art, Edmonton Edge at Alberta Scene in Ottawa, Take the Poetry Route, 

Edmonton Artists’ Trust Fund Grants and Lee Fund for the Arts Grants. In 2006 programs were public art, 

cultural plan, Take the Poetry Route, Northern Artists, Lee Fund for the Arts, Edmonton Artists’ Trust Fund, 

Arts District, and TransAlta Festival City Grant program.
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Friends of University of Alberta Hospital
To mark the 100th Anniversary of the U of A Hospital, 
a six-month artist residency will have an artist work 
with hospital staff on ideas for the artwork and then 
produce two sculptures or installations for the public 
atrium of the Walter C. MacKenzie Health Sciences 
Centre. The artist will be selected through an open 
call.
$20,000

Edmonton Mennonite Centre for Newcomers
To create a mural celebrating immigrants as a major 
aspect of Edmonton life. Members of the EMCN 
community, including artists from various ethnic 
backgrounds, will work with lead artist Ian Mulder to 
create the mural that will be located on the wall of 
the EMCN building at 101 Street and 107A Avenue.
$29,900

Boyle Street Education Centre
Students at the centre will work under the direction 
of artist Tim Folkmann to take photographs that will 
be compiled into a mural.
$13,000

Two organizations were allocated planning grants. 
These $3,000 grants will be used to help further 
develop the projects to ensure viability. 

Prince Charles Community League
Community members will work with an artist(s) to 
create a gateway arch that will be the focal point of 
the newly redeveloped local park.
$17,000 plus a $3,000 planning grant.

Arts on the Ave
A project to beautify 118th Avenue will have painted 
window panels displayed in empty buildings along 
the avenue. 
$13,000 plus a $3,000 planning grant.

Community Public Art Pilot Project Grants

Community Public Art
In December 2005 Edmonton City Council 

approved ongoing funding of $100,000 to 
the EAC for public art. The EAC then began 
research into ways to allocate these funds and 
presented to City Council Terms of Reference for 
a Community Public Art Program Pilot Project.  

The goal of the Community Public Art 
Program is to create permanent works of art in 
public places through collaborations between 
professional artists and community groups. The 
intent is for the collaboration to result in a legacy 
work of art that has artistic merit, to instill a sense 
of pride in the community, to focus attention on 
community concerns or accomplishments and 
to foster an appreciation for the role of artists 
and art.

There were two stages to the development 
of the program: the creation of an Artist Registry 
and a call for community participation.

The EAC received 25 applications from 
community organizations. In accordance with the 
Terms of Reference, a jury of three community 
leaders and two art professionals reviewed 
the applications and selected five projects for 
funding.

Jury Members
Christal Pshyk, Chair
Bill Moore-Kilgannon
Ruth Kelly
Judy Moore
Jill Watamaniuk
Edmund Haakonson
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Since 1997, the Edmonton Artist’s Trust Fund 
(EATF) awards have been annually distributed 
to artists, allowing them to complete or begin 
new works, study with an artistic master or pay 
their rent. A joint project of the EAC and the 
Edmonton Community Foundation, the fund was 
established to help offset expenses so artists 
can pursue their artistic endeavors through the 
creation or development of new works, changing 
career direction or collaborating with another 
artist.

In 2006 the EATF awarded a total of $36,000 
to six artists: Ira Lee Gathers, Amber Borotsik, 
Wayne Arthurson, Ron Jenkins, Trevor Anderson 
and Jimmy Whiffen. 

Edmonton Artist’s Trust Fund
Jury Members
Keith Turnbull, Chair 
Sean Caulfield
Janet Scott Hoyt 
Maralyn Ryan 
Alison Turner 
Jennifer Faulkner
Marilyn Dumont

The Lee Fund for the Arts was established 
in 2003 as a permanent endowment fund 
administered by the Edmonton Arts Council to 
maintain and build on the arts legacy established 
by the Clifford E. Lee Foundation.

The Lee Fund invests in Edmonton’s creative 
community by providing funding for the creation 
and development of new works or for engaging 
children in the arts.

The total allocation for 2006 was $52,738 
awarded to: Young Alberta Book Society, Aaron 
Talbot, Barbara French, Darrin Hagen, Elyne 
Quan, Freewill Players, Heidi Bunting, Jacqueline 
Barrett, Keith Walker, Mile Zero Dance Society, 
Piotr Grella-Mozejko, Shazia Javed and Trevor 
Anderson.

Lee Fund for the Arts
Jury Members
Kim McCaw, Chair
Laura Krewski
Ernst Birss
Nathan Cuckow
Mar’ce Merrill
Clint Wilson
aAron Munson
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Blue Berry Bluegrass Festival
$11,000

River City Shakespeare Festival
$20,000

Litfest
$30,000

Global Visions Film Festival
$30,000

NextFest
$9,000

Edmonton International Fringe Theatre Festival
$25,000

Cariwest
$25,000

Edmonton International Film Festival
$29,000

Workshop West Playwrights’ Theatre Society to 
support KaBoom Performance Festival.
$1,000

Enhanced Operational Grant

Short Term Mentoring/Consulting Grant

The TransAlta Festival City Grant Program was 
launched at Edmonton City Hall with fanfare in 
April 2006. TransAlta and the Edmonton Arts 
Council have partnered to build stability and 
nationally recognized excellence throughout 
the region’s festivals and/or to build mutually 
beneficial connections between Edmonton-
based festivals and festivals in Northern 
Alberta. The TransAlta Festival City Enhanced 
Operational Grant is intended to enhance 
the capacity of a festival to achieve, in the 
immediate future, a recognizably higher level 
of accomplishment. The TransAlta Festival City 
Mentoring/Partnership Grant is intended to 
support active partnerships between festivals 
in the Greater Edmonton area and/or festival 
organizations outside of Edmonton especially 
in Northern Alberta. The Short Term Mentoring/
Consulting Grant is intended to support projects 
between individuals who are recognized experts 
in developing, producing, marketing and/or 
administrating festivals and festival organizations 
in the Greater Edmonton Region.

TransAlta Festival City Grants
Jury Members

Peter Field, Chair
Charline Boudreau

Jami Drake 
Terry Wickham
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2006 2005
Community Investment Program Arts $1,723,000 $ 1,689,000
Community Investment Program Festivals 1,005,485 952,300
Community Investment Program Celebrations 21,500 15,500
Community Investment Program Festival SEED 50,000 65,000
Community Investment Program Festival Special Project 15,000 5,000
Community Investment Program Operational Support 1,000 -
Community Investment Program Arts Travel Funding 18,190 16,700
Community Investment Program Project for Organizations 28,500 22,500
Community Investment Program Project for Individual Artists 190,000 -
Total Grant Allocation 3,052,675 2,766,000

Community Investment Program
The Community Investment Program 

provides funding to arts and festival organizations 
and to individual artists in the City of Edmonton. 
Funding for this program is derived from the 
municipal tax base. The EAC is guided by the 
City of Edmonton Bylaw 14157 and City Policy 
C211-F on community investment grants. All 
grants are allocated based on recommendations 
from peer juries who provide their valuable 
expertise on a volunteer basis. 
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Edmonton New Shadow Theatre Society
$13,000

Edmonton Opera Association
$175,000

Edmonton Philharmonic Society
$900

Edmonton Small Press Association
$8,000

Edmonton Student Art Society
$2,000

Edmonton Symphony Society
$326,000

Edmonton Vocal Minority Music Society
$750

Edmonton Weavers’ Guild
$2,500

Edmonton Youth Choir
$5,000

Edmonton Youth Orchestra Association
$13,800

FAVA Film and Video Arts Society Alberta
$31,000

Firefly Theatre and Circus Society
$3,000

Fringe Theatre Adventures
$17,000

Greenwood Chamber Singers Society
$1,500

Ground Zero Productions
$5,000

I Coristi Chamber Choir Society
$2,200

iHuman Youth Society
$5,500

Image Theatre Society Inc.
$500

Kiwanis Singers Association of Edmonton
$1,200

Kokopelli Choir Association
$17,000

Kompany! Dance & Affiliated Artists Society
$2,000

KYKLOS Hellenic Performing and Literary Arts 
$1,750

L’Association la Girandole
$11,500

Latitude 53 Contemporary Visual Culture
$27,000

L’Unithéâtre (Association Franco-Albertaine de)
$20,000

M.A.D.E. in Edmonton
$3,000

Operating Grants for Arts Organizations

Alberta Ballet
$133,000

Alberta Craft Council
$23,000

Alberta Dance Alliance
$8,500

Alberta Motion Picture Industries Association
$15,000

Alberta Opera
$6,500

Alberta Playwrights Network
$500

Alberta Ukrainian Dance Association
$2,000

Azimuth Theatre Association
$15,500

Book Publishers Association of Alberta
$3,000

Boyle Street Performing Arts Society
$2,000

Cantilon Choral Society
$3,500

Catalyst Theatre
$23,000

Christian Music Society Concordia Community Band
$500

Citadel Theatre
$326,000

Citie Ballet Society
$5,500

Concrete Theatre Society
$15,000

Cosmopolitan Music Society
$9,500

Da Camera Singers
$2,500

Edmonton Chamber Music Society
$4,500

Edmonton Classical Guitar Society
$1,500

Edmonton Columbian Choirs
$4,500

Edmonton Composers’ Concert Society
$1,600

Edmonton Concert Hall Foundation
$7,500

Edmonton Festival Ballet
$3,000

Edmonton Jazz Society
$23,000

Edmonton Musical Theatre
$3,000
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The Alberta Baroque Music Society
$12,500

The Alberta Society of Artists’ Edmonton Branch
$1,000

The Association of Traditional Capoeira Regional 
Edmonton
$1,000

The Brian Webb Dance Company
$22,000

The Copper Pig Writers Society
$1,000

The Edmonton Kiwanis Music Festival Association
$7,000

Theatre Alberta Society
$6,500

Theatre Network (1975) Society
$30,000

Theatre Prospero Association
$500

Ukrainian Cheremosh Society
$17,000

Ukrainian Shumka Dancers
$51,000

Vinok Folkdance Society (Vinok Worldance)
$20,500

Visual Arts Alberta Association
$5,000

Viter Ukrainian Dancers
$6,000

Volya Ukrainian Dance Ensemble Association
$5,500

Walterdale Theatre Associates
$7,500

WECAN Society (Harcourt House Arts Centre)
$22,000

Workshop West Playwrights’ Theatre Society
$19,500

Writers Guild of Alberta
$10,000

Young Alberta Book Society
$9,000

Jury Members
Bobbi Westman, Chair
Jill Roszell 
Jean Connor 
Kathy Shute 
Tania Alvarado 
Travis Huckell 
James Lavoie 
Marsh Murphy 
Marianne Bouthillier 

Mazur Polish Canadian Dancers of Edmonton
$2,000

Metro Cinema Society
$14,000

Mile Zero Dance
$8,500

Mill Creek Colliery Band
$750

New Edmonton Wind Sinfonia
$500

NeWest Publishers Ltd.
$10,000

Northern Light Theatre
$17,000

Nova Musica Symphony Society
$500

Opera Nuova
$10,500

Other Voices Publishing Society
$500

Philippine Barangay Performing Arts Society
$750

Polonez Polish Folk Arts Ensemble
$3,000

Pro Coro Canada
$20,500

Rapid Fire Theatre Society
$4,500

Richard Eaton Singers
$5,000

RCCO Royal Canadian College of Organists
$2,000

Sadhana Music and Dance Society
$1,000

Society of Northern Alberta Print-artists (SNAP)
$12,500

Société Francophone du Centre d’Arts Visuels de 
l’Alberta
$3,000

Sound of Opera Society
$500

St. David’s Welsh Male Voice Choir Association
$500

Stroll of Poets Society
$300

Today’s Innovative Music Edmonton Association 
(T.I.M.E.)
$1,000

TALES 
$1,500

Teatro La Quindicina
$9,000
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Yardbird Jazz Festival
$60,000
  
Visualeyez
$5,000

Jury Members:
Kent Gallie, Chair
Eileen Filthaut 
Donna Kline
Ron Lavoie
Heather Fitzsimmons Frey
Marian Brant
Erin Newell
Peter Field

Silly Summer Parade
Old Strathcona Foundation
$9,000

18th Annual Indoor Santa Claus Parade
Downtown Business Association
$5,000

Lunar New Year (Dog) Parade
97 ST. & Area Business Foundation
$2,500

Arts on the Avenue
Alberta Avenue Business Association
$2,500

Day of Older Persons Celebrations
St. Michael’s Extended Care Centre Society
$2,500

Jury Members
Ted Blodgett, Chair 
Michelle Finn
Jana Clarke

Celebrations Grants

Accordion Extravaganza      
$2,285 

Cariwest, Edmonton Caribbean Arts Festvial
$30,000 

Celebrate Canada Day in Millwoods
$5,000 

Dreamspeakers International Aboriginal Film Festival
$11,000 

Edmonton Chante
$10,000 

Edmonton Dragon Boat Festival  
$5,000

Earth Day Festival  
$7,500 

Edmonton Folk Music Festival  
$127,500

Edmonton Heritage Festival
$55,000

Edmonton  International Film Festival
$52,500

Edmonton International Fringe Theatre Festival
$142,500

Edmonton International Street Performers Festival
$82,000

Edmonton Pride Week Festival
$10,000

feats Festival of Dance
$19,000 

Festival During Klondike Days
$95,000 

Global Visions Festival
$10,000

Ice on Whyte
$3,200

interFEAR Arts Festival
$7,000

Litfest International Literary Festival
$10,000

May Week Labour Arts Festival      
$7,000 

New Year’s Eve Downtown   
$10,000

River City Shakespeare Festival  
$55,000

Sprouts New Play Festival
$5,000

Symphony Under the Sky
$42,000

Syncrude Next Generation Arts Festival
$27,000

The Works
$110,000

Operating Grants for Established Festivals
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Andy Northrup
$200

Gerald Osborn
$200

Lyndal Osborne
$500

Tracy Penner
$400

Scott Peters
$200

Ryan Purchase
$500

Judith Richardson
$500

Robertson-Wesley 
Music Society
$1,000

Vanessa Sabourin
$700

Joachim Segger
$200

Carol Selfridge
$600

Richard Selfridge
$600

Shirley Serviss
$200

Davina Stewart
$250

Charles Stolte
$200

Melissa Thingelstad
$200

Lauren Thomas 
$200

Josephine van Lier
$1000

Keith Walker
$360

Linda Wood Edwards
$200

Marlena Wyman
$300

Jury Members
Dawn Green, Chair
Pat Galbraith
Eileen Sproule

Dana Anderson
$250

Trevor Anderson
$400

April Banigan
$200

Amber Borotsik
$200

Sandra Bromley
$800

Michele Brown
$200

Jason Carnew
$500

Gary Checora
$200

David Cheoros
$200

Eva Colmers
$200

Paul James Coutts
$500

James Alexander Eddington
$350

Tom Edwards
$250

Brad Fischer
$250

Cynthia Gardiner
$500

Thom Golub
$180

Piotr Grella-Mozejko
$400

Darin Hagen
$500

Wallis Kendal
$800

Katherine Koller
$200

Elizabeth Lindstrom
$500

Caroline Livingstone
$200

Walenty Michalik
$500

Tammy-Jo Mortensen
$500

Bradley Moss
$200

Ian Mulder
$700

Arts Travel Funding
Funds that have been set aside and not awarded for 
Emerging Festival (Seed) Funding may be used, on 
a cost sharing basis, to fund special projects with 
an emphasis on joint or collaborative initiatives from 
existing festivals. 

Latitude 53 Contemporary Visual Culture/
Visualeyez
STEM Cell: Sub-Terrarium Edmonton Media Arts 
Festival. A collaboration between Latitude 53 
Contemporary Visual Culture, Metro Cinema and 
FAVA.
$4,500

Concrete Theatre Society/Sprouts New Play 
Festival
Pilot Phase of Roots TYA Training Program for 
Culturally Diverse Artists. 
$4,000

Dreamspeakers Festival Society
Dreamspeakers on Tour: solicit the participation of 
Aboriginal youth in the production of six “mini” 
aboriginal film festivals.
$6,500

Jury Members
Peter Field, Chair
Memi von Gaza
Laurel Erickson

Festival Project Funding

Canadian Vocal Arts Festival
$10,000

Carnival of Shrieking Youth Emerging Artists 
Festival
$9,000

Creation Arts Festival
$1,500

Edmonton Canada Day Fireworks Festival
$5,000

Edmonton Poetry Week
$4,000

Expo Latino
$5,500

Improvaganza International Improv Festival
$7,000

Leonard Cohen Nights
$2,000

Silver Skate Festival
$6,000

Jury Members
Kent Gallie, Chair
Collette Slevinsky
Kerrie Long
Miki Stricker

Operating Grants for Emerging Festivals

Operational Support Grant

A grant of $1,000 was allocated to consultant 
Heather Redfern in support of a request from 
Workshop West Playwright’s Theatre for Operational 
Support funding.
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Curtis Gillespie
To write “How Much Farther” a non-fiction book 
combining memoir and monograph categorized as a 
personal history.
$20,000

Beth Graham
Workshop, development and production in order to 
re-visit, re-invent, and present a new version of “The 
Drowning Girls”.
$10,000

Connie Massing
To write a book of creative non-fiction titled “The 
Torrington Eight”.
$9,000

Gerry Morita
Project development and studio showing of 
“untitled”, a 45-minute dance with musical 
collaborator Thom Golub. 
$10,000

aAron munson
Script/storyboard development and character/set 
design of an experimental animated feature film.
$5,350

Tim Rechner
Concentrated exploration of painting and drawing 
to produce a large body of work.
$9,000

Don Ross
A multimedia performance titled “Glad of the World”, 
bringing concert music to life with movement, 
drama, video, light projection and electronic sound 
processing.
$4,500

Raena Waddell
Production of “Mermaid Tales”, a dance project 
inspired by the transformation of the mermaid 
archetype throughout history.
$9,000

Kathleen Weiss
To produce and direct the world premiere of a new 
play by Elaine Avila, featuring professional actors, 
and performed in Soletree Shoes.
$10,000

Clint Wilson
Production of an exhibition of visual art comprised of 
large-scale photography and video projection.
$9,000

Sheldon Woloshyn
Production of a 20-minute multi-disciplinary 
animated film utilizing stop motion, computer and 
hand drawn animation.
$5,000

Jury Members
Peni Christopher, Chair
Brian Webb
Fordyce (Duke) Pier
Jan Selman
Linda Goyette
Tony Luppino
Tim Folkmann

Project Grants for Individual Artists
Chloe Albert
Recording of 10 original songs using experienced 
musicians and high-quality recording equipment.
$15,000

Catherine Burgess
To produce sculptures for a three-person sculpture 
exhibit curated by Caterina Pizanias at Harcourt 
House.
$15,000

Marty Chan
A Three-week production residency at Banff Centre 
to develop a new theatrical form that merges 
western theatre with Peking Opera traditions. 
$20,000

Eva Colmers
Creation of a short film weaving together a darkly 
comic, allegorical tale about human interactions 
with a stunning aerial-circus performance style and 
heightened cinematography.
$15,000

Amy Defelice
Mentorship during the pre-production, rehearsals 
and post-production of Caryl Churchill’s “A Number” 
for professional development as an Artistic Director.
$2,050

Colin Doyle
Cover cost of living to write a new play “The Bus 
Driver”.
$5,100

Norm Fassbender
A collaborative film and theatre project titled “Blue 
Paper Butterfly”, based on the play “The Blue 
Orphan”.
$17,000

Project Grants for Organizations
Cecchetti Dance Theatre Guild
$5,000

Sadhana Music and Dance Society
$5,000

Edmonton Small Press Association
$1,500

Theatre Prospero Association
$2,000

Mile Zero Dance Society
$5,000

Theatre Network (1975) Society
$5,000

Azimuth Theatre
$5,000

Jury Members
Mario Allende, Chair 
Ron Jenkins
Linda Turnbull
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 Dividends, you say? Investment? What 
kind of talk is this from an artist?

 Well, as we all know, the “arts grant” 
has had a complicated and not always happy 
relationship to those who provide the funds 
for the grants, namely, the taxpayer (and the 
governments who collect those taxes). There 
have been millions of words written on the 
subject, but, ultimately, the discussion comes 
down to ROI (Return on Investment, for all you 
artists out there). To put it another way, what is 
the taxpayer getting in return for investing in this 
artist? Pretty simple question, really. 

 The answer has been made complicated, 
though I don’t think it’s any more difficult than the 
question. But we have to be clear about what we 
mean by ROI, because the creation of art is, at 
root, both a wise investment and impervious to 
economic calculation. Let’s start with the second 
point: The “worth” of art is nearly impossible to 

measure in standard terms, because whether we 
pay $30 for a book, $50 for a symphony ticket, 
$8 for a play at the Fringe, or $2.8 million for a 
Picasso, these prices are all arbitrary, to some 
degree, and do not reflect in any way what 
something is “worth.” It’s merely an over/under 
line based on the ongoing calculations of what 
people are willing to pay. It doesn’t reflect the 
cost of labour, of materials, or even, in many 
cases, research and development – costs 
typically associated with the production of a 
good or service. It took me about five years to 
write my latest novel, and it took Picasso about 
two days to do one of his Dora Maar portraits: 
one of these pieces of art is worth millions of 
dollars and I’m saddened to report it’s not the 
one that took five years to make.

 But even though the worth of art is hard to 
quantify, it is inescapable that art is a wise public 
investment. This has been proven by study 

Take Nothing for Granted  
by Curtis Gillespie 

The one thing that’s been going on nearly 
as long as the creation of art is the debate 
over society’s relationship to art. When the first 
caveman had the inspiration to prick his finger 
and use his blood to draw a mastodon on the 
rock wall, the debate began, because there was 
another caveman standing behind him, knotting 
his window-ledge brow and thinking, Hmm, not 
bad, but I hope Gurg doesn’t expect me to give 
him any of my mastodon just so he can spend 
all his time sitting around doodling instead of 
hunting. The next day a neighbour, who was 
moved by Gurg’s art, came up with a plan to 
have each person in the community contribute 
a little mastodon to Gurg, so that he could take 
a day off from hunting every now and then to 
draw pictures they could all enjoy. It was a plan 
everyone found sensible and beneficial, except 
for one or two Neanderthals who thought Gurg 
didn’t deserve an ounce of public mastodon. 

 That’s really all you need to know when 
it comes to how arts grants work. We haven’t 
evolved that much. Over the millennia, however, 
there have been one or two significant changes, 
such as this past year, when the Edmonton Arts 
Council, for the very first time, delivered City of 
Edmonton grants directly to the city’s individual 
working artists. Nearly $200,000 was given out, 
with the largest grant being $20,000. Typically, 
the extent of the City granting programs prior 
to this involved travel grants to individuals and 
operating grants to not-for-profit agencies and 
companies. That all changed in 2006, and the 
results are going to be enjoyed by Edmontonians 
for decades to come, in the form, of course, of 
art. Because that’s really what this is all about 
– the arts, and, more specifically, the arts in 
Edmonton. EAC’s statement, clearly made, says 
this city and its artists are worth investing in, and 
that this investment will pay dividends. 
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the public understand how we work – not “work” 
in the sense of understanding how we tick, 
because even we don’t understand that, but 
“work” in the literal sense of the word, how we 
spend our days, how we think about the process 
of creation, how we organize our time, how 
we create the best conditions, at an individual 
level, for creation. By doing this we would 
automatically be helping the public understand 
how the granting process can truly assist artists. 
This will then have the added advantage of not 
only allowing artists to explain and justify (I use 
this word on purpose) the dispersal of public 
fund to aid their vision, but it will also educate 
the public in learning new ways to consume and 
participate in the arts. It’s a win-win.

 To return to Gurg and his fellow cavemen, 
it’s important to realize that it’s not that artists 
can’t hunt, or don’t like to hunt, or simply refuse 
to hunt. We can, we do, we will – if we have to. 
I’ve had 9-5 jobs, and if it came down to it, I 

could go back. But artists also have a talent, 
and despite what any artist tells you now or into 
the future, the number one thing an artist wants, 
more than any other, is the chance to take what’s 
inside their head and heart and make it real. 
We want others to enjoy what we create. The 
creation of a work of art is, at its core, an act of 
generosity. Most artists would be happy to give 
their work away for nothing, to not place a price 
of any sort on it, if they knew they didn’t have to 
worry about feeding their families or paying their 
mortgages. And an arts grant is an investment in 
every artist’s inherent generosity, part of that gift 
to tomorrow. 

 After all, who among us now wouldn’t be 
thrilled and stunned and delighted and simply 
awestruck to walk into a cave and find one of 
Gurg’s drawings on the rock wall. If he’d been 
forced to give it up and do nothing but hunt, 
where would we be now? 

 Still in the cave, perhaps.

after study after study, all of which show that 
the establishment of a healthy and vibrant arts 
and culture sector is valuable to a community 
in manifold ways. A strong cultural scene draws 
people, both visitors and residents; more people 
means more money is spent; more money spent 
means more jobs; more jobs means a healthier 
economy. This is not tautology, merely common 
sense.  

 The best way to measure the quality of 
an arts community, though, is always going to 
be to assess the work produced, both in quality 
and quantity. After all, what is an arts community, 
if not the collective achievement of its artists? 
You could say all you want about what an artsy, 
hip, cool time it was in Paris in the Twenties, 
but we wouldn’t remember it nearly as well if 
Hemingway, Fitzgerald, Picasso, Modigliani, 
Stravinsky, Stein, and hundreds of others hadn’t 
made great art, too. They were living large and 
getting the work done. 

 A university professor who influenced 
me greatly used to talk about the primacy of 
art over politics. His standard opening gambit 
in such discussions was always, “Everybody 
knows Mozart lived in Vienna. How many people 
know, or care, who was Mayor of Vienna when 
Mozart lived there?” So, in most ways that really 
matter, a place is only as artistic or arts friendly 
as the quality of the work produced by the artists 
who live and work there. The trick is to create 
the proper conditions for that art to emerge, to 
gestate, to develop. This is the key to the EAC 
Individual Artist’s Grants. It’s a direct investment 
in working artists. 

 But there will always be challenges, as 
there should be. Where artists too often fail to 
devote energy is not in producing great art for 
their fellow citizens to enjoy and appreciate, but 
in providing the right metaphorical box in which 
to take that art home and understand how it was 
made. Artists need to do a better job of helping 
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The Edmonton Arts Council (EAC) is a non-
profit society and charitable organization that 
supports and promotes the arts community in 
Edmonton. The EAC provides grants to Edmonton 
festivals, arts organizations and individual artists 
and initiates projects and partnerships that 
increase the profile and involvement of the arts 
in all aspects of community life.

Edmonton Arts Council 
#808, 10310 Jasper Avenue
Edmonton, AB   T5J 2W4
(780) 424-2787

www.edmontonarts.ab.ca




